A Message from the President
A NEW YEAR, A NEW DAY, NEW QUESTIONS
It struck me the other day that Elul, the month preceding
Rosh Hashanah, the new year, the month that
usually coincides with the end of the summer,
is marked in two ways: hurricanes and the
sounding of the shofar! During the month
of Elul we are supposed to hear the
blowing of the shofar! The shofar is a
call to awaken us from our mundane
routine, awaken our consciousness to be
aware of ourselves and our actions, to be
conscious of our actions toward others, to be
conscious of how we are in our community.
So, too, hurricanes are a reminder that with all our
technological advances, Nature/Mother Earth/G-d, however you
see it, has its own way of shaking things up - reminding us not
to take life or our community for granted, and that life is greater
than possessions.
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So what does that mean to us, AJT, to Jewish theatre artists,
producers and scholars?
What is our wake up call?
To discover how we can best serve each other and the AJT
organization.
To reach out to each other, our audience, our community.
To reach across continents and oceans to our colleagues.
To listen with great care to each other. Especially the difficult,
small squeaking voice within your association, your board, your
cast – or yourself.
It’s time to awaken ourselves to the fact that a new year and
perhaps a new era for AJT are coming.
This past May during our AJT retreat into the woods, I was struck by
many questions that came up in our whole group meeting, in small
group gatherings, over our delicious vegetarian meals, and during
individual conversations I engaged in.
In the spirit of Elul – which gets its name as tradition sees it as an
acronym for a verse in the Song of Songs, “Ani dodi dodi li” (“I am
my beloved my beloved is mine”) - I am sharing some New Year
thoughts; and, as I do, I ask that you keep an open heart and mind
to the questions posed.
What role if any should Jewish practice play at Association for
Jewish Theatre gatherings?
I realize this is an issue that touches many nerves but avoiding this
question may be leaving an important door closed. How does this
issue play out? Here’s an example: Our conference starts late
Saturday afternoon or early Saturday evening; should we do
Havdalah, the ritual at the closing of Shabbat? At our May retreat
there was a request to do so, and I as President of AJT and someone
who loves Havdalah was unclear as to how to handle this request.
There was no precedent for doing so and yet also no mandate that
restricted this possibility. Havdalah was in fact done. Those who
wanted to participate did and others did not. Yet there was a great
deal of tentativeness and awkwardness, because this was new,
AJT had never done this before, because it is a Jewish ritual and
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therefore brought in a new element to our time together. My
concern that some would feel put upon was balanced by the
response of others, who shared that they loved that they could do
Havdalah with fellow theatre artists. One participant, who was
moved to have experienced Havdalah for the first time, stated:
“How beautiful – how theatrical!”
So here we are a Jewish Theatre Association and the question is
what is the role of our rituals at our gatherings? What would it look
like were we to have an optional Pre-Conference Creative Shabbat?
What would it look like were we to ask a group of our playwrights
and solo artists to create for us a Havdalah ritual that would open
our conferences? Yes, for the most part we are a secular group, but
does that necessarily mean we have no place for our rituals?
A group of theatre artists and no place for ritual – that strikes an
odd chord for me.
What is the role/place of our rituals, our sacred texts, our prayer in
the work that we create? This is a question that has been living,
like a quiet running stream, beneath the surface for a while perhaps the time to look at this issue has arisen.
What is the role of the Association for Jewish Theatre at this
point in time?
AJT started out as the National Council of Jewish Theatres, an
association for producers of Jewish theatres. When playwrights and
solo performing artists would come, they were there mainly to PUSH
their wares. Here we are now the Association for Jewish Theatre
and our membership now is more individuals than theatres, the time
for selling wares is over. The time to look at how we can learn with
each other, advocate for Jewish theatre together, to create new
models together is here. What is the role of Jewish theatre in this
century and what are we going to do about it?
Here in the United States we have a Jewish community very much
in search of itself. Synagogues, Jewish community centers are
reviewing – re-envisioning – rethinking - their role, how to best
serve their communities. Where are we in this discussion? The 2004
strategic plan for the JCCA (Jewish Community Centers Association
of North America), created and published in a handsome book, was
resplendent with the NEED, the IMPORTANCE, of the “J” to return to
the initial mission as ARTS and CULTURE centers. To bring the “J”
back into the JCCs. Yet, many of our JCC based theatres are
struggling to maintain their existence in their J. So where is the
disconnect here – and what can we do about it?
I think its time for AJT to publish a paper on the ROLE of Arts in
Culture and its potential and real impact on a community.
What is the role of Jewish theatre? Do we need Jewish theatres if so
many mainstream theatres are producing Jewish theatre? That is a
question we have been challenged with. I believe that the answer
is a resounding - yes. I believe that we need to be the place that
nurtures new work, new artists, new forums.
Jewish Studies departments are being developed all over the US, and
yet Jewish Theatre is not part of the curriculum – how come? AJT
needs to work towards ensuring that every Jewish Studies program
and every Rabbinical college offers a course of studies that includes
Jewish plays and Jewish theatre. Its time we place ourselves as part
of a bigger picture in the community and in the scholarship of our
history and culture.

What can the Association for Jewish Theatre do for me?
This is a question that came up frequently as we took registration
for our May conference, and was a mantra for some at the conference. In the words of President John F. Kennedy – “Ask not what
your country can do for you but what you can do for your country.”
Our membership has grown a great deal in the past few years. With
this growth has come a new constituency and new challenges. How
do we grow to meet the needs of our constituency? The only way to
answer these questions is for our individual members to become as
actively involved in AJT as the member theatres. Involvement gives
you a voice.
At the conference this year we voted to hire an administrator, to
help us improve our communications, to grow. You will be hearing
from our administrator very shortly and then the wild rumpus will
begin. A questionnaire will be sent to you, it is essential that you
respond. We need your input to move into the future. You will be
asked to GET involved. The time to DO is here.
Next Year in Haifa!
Yes, the time has come to take AJT off this continent and to our
homeland! We have colleagues in Israel and Europe and it’s time to
go and meet them. It’s time to make our work – global. This June
we will gather in Haifa to bring back to our community the wisdom
that comes from taking oneself on a trip physically and - dare I say
it – spiritually. It’s time to put ourselves in a new place, to seek a
new vision.
What does going to Israel have to do with creating and maintaining
your theatre in upstate New York, the Midwest, the Wild West, down
South, or in Philadelphia? That is what we are going to discover.
We will learn with each other, we will see work from Israel, Europe,
North America, and we will bring that knowledge to our theatres and
communities. Hopefully, you will discover plays to produce, new
artists to work with. You will be rejuvenated simply by the break
from the usual.
To that end Hagit Rehavi has been hard at work with raising money,
networking, and planning. By November, Hagit and Kayla Gordon,
Winnipeg director/dramaturg and former Artistic Director of the
Winnipeg Jewish Theatre, will let us know the costs and begin to
unfold the plans. Save the dates – June 21-24.
I realize that as you are reading this Elul has passed, the shofar
put back on the mantle. But the awakening has only begun. We
will explore these reflections and questions into the new year in
discussions through our yahoo group and next June in Haifa.
How wonderful it is that no one need wait
a single moment to start to improve the world.
Anne Frank
Vision looks inward and becomes duty.
Vision looks outward and becomes aspiration.
Vision looks upward and becomes faith.
Rabbi Stephen S. Wise
I look forward to a year of exploring, visioning and improving.
Deborah Baer Mozes - President, Association for Jewish Theatre Artistic Director, Theatre Ariel

AJT WENT INTO THE WOODS, AND THEY WEREN’T KIDDING
by Sally Fingerett
AJT went into the woods and I went with them.
Landing at LaGuardia, I hopped into my Travelocity rental car,
and began my journey up to Elat Chayyim in Accord, NY.I knew the
geography well, and though I missed a few ramps and turns, and
unfortunately a few much needed rest stops, I made it into the
woods.
I was on my way to a theatre conference held at a rural retreat.
A Jewish Theatre Conference Retreat, no less. I’d been looking for
something like this for years and finally I had found it. All that web
research had finally paid off and I was thrilled to have discovered
this AJT organization. As a Jewish performance artist with a new
musical comedy on my hands, I would have an opportunity to meet
and learn from a group of peers. Three days of nothing but theatre,
talking with artistic directors, producers, actors and playwrights - I
was ready.
I had my lap top to write with, my cell phone to network with, my
fancy schmancy stage clothes to schmooze in, and a blow dryer to
glam up with, and everything I shlepped through the airport I could
have left at home, because I went into the woods.
I hadn’t a clue what to expect as I stood in the lobby of the main
lodge of this spiritual resort in “upthar” NY. While making small talk
with the grounds manager, a lovely woman from New Zealand, I
stood and watched as conference attendees pulled up in rented cars
and vans and began peeling themselves out of their vehicles. Some
had flown into Albany having changed a gazillion planes that day,
while some shared rented vans from the LaGuardia airport, driving
up the New York State Thruway singing camps songs like grown up
Rama-niks. There was a festive and celebratory feeling, hoots and
“how are yous” flying all about, men and women hugging and
kissing, pinching and kvelling, while luggage was still piled in a
heap. I looked around to see if a camp counselor would come and
tag the bags.
But no - these were grownups from the world of Jewish Theatre,
dressed in everything from Red Hats, to camp clothes, to LA Chic.
Such a diverse group; yet everyone seemed to know everyone else.
Long lost best friends from childhood, who had met maybe only last
year at the conference in Washington, DC. How close everyone
seemed to be.
As I watched, I had no idea what to do with myself, where to stand,
what to say, how to posture, where to look, how to act, or what part
to play. I was lost there in the woods.
Then I met Mira - petite, beautiful, kind, warm, and gracious
Mira Hirsch - who had been my email contact, my main lifeline
into this new line of life I was about to undertake. I had been
planning to cut back on my mainstream work as a touring member
of the “Four Bitchin’ Babes,” to tour my solo “Mental Yentl Show.”
She knew I would be a stranger, a first timer, alone in the woods.

From the get go, Mira had me off and running and I was introduced
to everyone, all at once. Herb Katz, like a skipping stone,
flew across the flow of people making sure I met the entering
participants as they settled into the lodge and began their weekend.
My head was spinning, as I met so many exciting, vibrant, and
dedicated people. Some were directors of theatre, some were theatre
directors. Huh? They came from Toronto, Israel, Los Angeles,
Georgia, Minnesota, Florida, what seemed to be the entire east
coast, and even Texas for goodness sake! There were playwrights
with their plays and performance artists with their intimate one
person shows. I met actors and actresses, composers and singers,
all of whom shared a common goal: to see that Jewish Theatre is
presented well, nurtured and protected, offering their communities
an opportunity to be entertained, enlightened, and enthralled.
We were gathered together, all in one place . . . here in the woods.
I took my spinning head back to my room to unpack and I realized
that I would be “dealing” with some issues. Elat Chayyim was known
as a spiritual retreat, a place of rest, contemplation, relaxation,
calm, and serenity. This meant, no phone, which meant no lap-topdial-up Internet. There was no TV, which meant, kinehorah, no CNN
as a sleeping aid.
I lay down on the bed, and meditated on what the days here
might bring. I wanted to call home and tell my husband about
the fascinating people I’d met and the fabulous workshops I’d be
attending.
I grabbed my cell phone and headed outside looking for a cell
signal. I climbed up and stood on the mount of a picnic table,
barking, “Can you hear me now,” over and over. After some
relatively significant frustration, I looked up to G-d and I realized
that for the next few days I’d be communing only with nature and
the 40 or so theatre folks that had also wound their way through
the mountains to find this lovely setting. I released my need to
communicate with the outside world, and committed to knowing
more about the people and the world we would create here at the
2004 AJT conference.
The highlights for me were varied
and abundant. My list
includes: Ray Jessel’s
musical parodies, Marc
Maron’s cutting edge
humor, Trisha
Arlen’s eclectic
and cerebral
monologues,
Herb Katz’s
intimate stories
and songs, Naomi
Newman’s elegant
Arthur Strimling, Ellen Schiff
& Michael Posnick

performance of Sidra Rausch’s STELLA ADLER, Arthur Strimling’s
inspiring altruism with his Roots and Branches work, Aaron Schloff’s
and Aaron Oster’s displayed gifts as writers AND singers! (Thanks for
letting me borrow your guitar AO!), the team of Rachelle Neuman/
Linda Kaufman, kindred spirits who made musical theatre and
musical magic, and Pamela Berger’s’ impressive musical “Imported
Bridegroom.” Sandra Asher, Lewis Schrager, and Norman Fedder
showed me, that once again, the play’s the thing. And these were
just SOME of the reasons I loved my trip into the woods.
On our last night at Elat Chayyim, we held a cabaret of sorts in the
lodge where the glorious old grand piano was stationed. There, we
gathered together and shared talents. Mira, my dear new friend from
the South, sat at the piano and channeled a beautiful chanteuse,
while Jeannine Frank, a marvelous agent from LA, stunned us all
with her comedic talents. Kayla, Deborah, and Aaron Oster, (the
hardest working man in show-bizness), were just of the few of the
folks who had worked their tuchases off organizing the many events,
workshops and performances. So now they sat and relaxed, enjoying
the round robin events. Aaron caught us all off guard with his
booming bass voice as he performed his original song, “Cup o’ Joe.”
I laughed, I cried, I loved it more than “Cats.”

Aaron Oster

Naomi Newman

And so I went into the woods, my experience was deep and magical,
authentic and inspiring. Just like the friends I made this year at my
first AJT conference. Encore!

PLAYWRIGHTS IN THE AJT • By Aaron Schloff
Playwrights and individual artists are a majority of the members of the AJT, but our role is fuzzy. On one hand, you can reduce it to a slogan.
What do we want: Productions! When do we want them? Now! On the other hand, how to get these productions, or even a single one, now,
or perhaps ever, seems a well-nigh impossible goal. Feel better? Of course you don’t.
So why do we join and remain members of AJT? Because not only do we hope to get produced, but even more fundamentally we care about
the material, and believe that there are elements of our history and culture that can be transmitted most effectively through the means of
theatre. Plus, everything else we know how to do, we do worse.
So, how to get those shows. The first task, perhaps, is redefining one’s goal as, How can I grow as a writer? A theatre may produce you, or
it may not. What can you do for yourself? What writers group can you join, or found? What theatre can you join, or found? First figure what
you can do for yourself, and then what you can do for others (theatres always need volunteers, and you have skills), then what they can do for
you.
When you want to find theatres you don’t already know, research them carefully and approach them properly. This autumn, AJT will make
available, in paper and digital form, a survey of all member theatres describing their interests and submission policies, also their seasons and
whether and how they develop new works. Study this information. There is much variety among our member theatres. Some welcome
unsolicited scripts, others refuse them outright. Some welcome plays of particular genres or on particular themes. Whatever you do, don’t
shotgun your script across the membership, thereby wasting trees and your postage and everybody’s time.
The survey also gives estimated response times for letters of inquiry and for submitted scripts. These times are long, but most of our member
theatres do not have full-time staffs, and those that do are just as overworked as the ones that don’t. No one is out to get you, ever (well,
hardly ever). But constant nudging is a sure way to alienate any would-be allies on the theatre staff. Give them all the time they ask for,
and a little more. Be polite. You need them more than they need you, I’m afraid.
Theatres on their part must know that as in any relationship, almost any communication is better than none. If you ask for scripts, you will
get them. How much of them you need to read is your business, but responding to the playwrights in a timely way, ideally within the response
times you have publicly stated, is your responsibility. If you need more time, ask for it. But do be in touch. Communication is the essence
of any relationship and we AJT members are in one. We’re in deep. It’s the relationship of a lifetime, this relationship with our art and our ulture.
And if we care for each other, if we are sensitive to each other’s needs, we may not only survive, but prosper.

THE PLAYWRIGHT’S WRITING VOYAGE
By Motti Lerner
About the writing of Passing the Love of Women by Motti Lerner
and Israel Zamir • Produced by Habima National Theatre Tel Aviv
and Theatre J, Washington, D. C.
One morning, or perhaps it was evening, Israel Zamir called me
on the phone and suggested I read a short story by the name, “The
Two”, written by his father, Isaac Bashevis Singer. I read the story,
enjoyed it and pondered. It is one thing to write a story, yet quite
another to write a play under its inspiration. It was clear to me that
I could not write a play unless there existed a strong bond, spiritual
and emotional, between the characters and myself. What is this
bond between the two Yeshiva students from the town of Frampol,
Ziesl and Azriel and myself? After all, their very existence is
essentially different from that of the Israeli existence in which I
grew up and in which I write – Israeli existence torn and divided
politically, ideologically and morally. Their language is different from
mine, their sexual leanings are different, the contents of their
bookcases differ from mine and largely they are believers with all
their heart, yet I am a sworn atheist.
It seems to me that the beginning of the bond lay in the intuitive
sense that it is possible to shape these two Yeshiva students into
being tragic heroes, whose love was more important to them than
life; and ultimately they both choose death, through a feeling that
life in this world has no importance if it is not possible to realize
their love. In spite of the fact that this tragic plan does not appear
in the story of Bashevis Singer, it seems to me that the story
benefits from its creation, and as an incorrigible romantic I could,
by means of it, deepen my emotional connection with the two.

An additional point of contact lies in the sense of the struggle
of these two students and is an allegory relating to man’s right to
set the limits to his emotional world. Their struggle demonstrates
modern man’s right to independence in regard to his life and his
loves; as well as his right to assume responsibility for his emotions
as opposed to being controlled by the authorities regarding his
sex - especially divine authorities in all their forms: God, the Divine
spirit, angels, prophets, priests and rabbis.
A third and no less important point of contact only revealed itself
as my writing progressed. In order to become acquainted with the
world of the two Yeshiva students from Frampol, I re-read other
writings of Bashevis Singer, writings of his brother I. J. Singer,
S. Agnon, Mendele the Bookseller and Shalom Aleichem. To my great
surprise, I discovered that the characters hurrying around the
literary creations of these writers were much closer to me than I
had imagined. I – whose spiritual world derived from the writings
of S.Yizhar, A. B.Yehoshua, Amos Oz and Yehoshua Knaz – had in this
world an additional and concealed sub-world that I had refused to
admit to existence. In this world Hebrew discourse has “Jewish”
origins and not “Israeli” origins – it is profound and sensitive moral
discourse. It occurs in Eastern Europe and the characters within it
suffer and struggle just as those in the greatest tragedies of the
world, in spite of the fact that they live in a “small” town. Writing
this play both enriched and deepened my sense of Jewish identity, I
hope that it will also enrich and deepen the sense of identity of
those who watch the play.
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SUMMER THOUGHTS ON THE NEW YORK SCENE
by Irene Backalenick
Yes, New York theatre is flourishing, even in the steaming summer
weather! And Jewish theatre continues to have a strong presence
in the city, however we define the term. If we define it in the
broadest sense - theatre that involves Jewish writers, composers,
actors, designers, producers - we could indeed say that all of New
York (and certainly Broadway) is one big Jewish theatre! And in a
very abundant season (which contradicts the dire predictions that
Broadway is dying), the Jewish presence is felt everywhere.
But, defined in the narrower sense (plays that have Jewish
characters and themes), we still have a good representation on
stage. Broadway alone, for example, has five fine productions which
fall into this category: “Caroline, or Change,” “Fiddler on the Roof,”
“Golda’s Balcony,” “The Producers,” and “Sight Unseen.”
Tony Kushner’s “Caroline, or Change” is more like an opera, a
sung-through musical, which is imaginative, innovative and powerful. Undoubtedly semi-autobiographical for Kushner, it sets the story
in Louisiana. It deals with a Jewish boy and his family’s black maid,
spanning the bridge between race and class differences.
Tovah Feldshuh’s dynamite one-woman show “Golda’s Balcony” is a
must-see, certainly for Jewish audiences. Dealing with Israel’s prime
minister Golda Meir in crisis, Feldshuh gives the performance of a
lifetime, pouring her heart, soul, and guts into this portrayal.
Though some have criticized this “Fiddler on the Roof” as “too
goyish,” we see it as a warm, human interpretation of the classic.
Staged as a small isolated shtetl surrounded by dark wilderness,

the vulnerability comes through. And though Alfred Molina is no
Zero Mostel, he is a solid, believable Tevya in his own right.
Need we say anything about “The Producers”? It is, as every one
knows, the ultimate Broadway show, with everything going for it.
The two Jewish producers and their con act! Story, songs, dances,
production numbers, all Mel Brooks at his zaniest.
Donald Margulies’ “Sight Unseen” is now in revival on Broadway. This
tale of a Jewish artist who gives in to commercial success deals
with the moral issues so dear to Margulies’ heart. A thoughtful,
perceptive piece now offered up in a first-class new production, with
the dazzling Laura Linney in the female lead.
Turning to off-Broadway, we find an array of Jewish shows. But as
the off-Broadway shows tend to have a short shelf life, one cannot
keep the list up to date. Shows surface, flutter in the wind briefly,
and go their way. Some (like the very corny but popular “A Stoop
on Orchard Street”) continue to play indefinitely. But most, and
some very good pieces, cannot sustain themselves. Among those
we particularly recommend is “Address Unknown,” a deeply moving
piece about two San Francisco art dealers who are partners - one an
American Jew, the other a German. With the German returning to his
homeland, we see his gradual metamorphosis - from decent liberal
to full-blown Nazi. Though it is all through letters, Jim Dale’s
performance is incredible.
“Bridge and Tunnel,” Sarah Jones’ one-woman show with its gallery
of New York immigrants, is another must-see. Among Jones many
profiles are several warm, appealing Jewish characters.

OUR STORIES, OURSELVES: AN ANALOGY
by Pamela Berger
“Our Stories, Ourselves” was the title Deborah had chosen for the
AJT conference of 2004. It’s a good title, I thought. Many of us
feel we have been formed by stories our parents and grandparents
told us, and by the stories we tell ourselves about our past. In
1969-70 twelve women in Boston came together in a group and
started telling each other stories about ourselves as girls and women
- about menstruation, sexuality, birth control, childbirth, etc.
As we listened to each other, we tried to uncover the meaning of
our stories, and, of course, we became friends. The telling and the
hearing and the understanding proved so exhilarating that we
decided to go out to other groups of women and share with them
this powerful form of Telling. Eventually the stories grew into the
book Our Bodies, Ourselves.
If any of us had theatre training, we might not have stopped
with the writing of the book. We might have created a series of
performance pieces and plays; for, at around the same time, actors
such as Arthur Strimling, Michael Posnick, and Naomi Newman were
taking their personal stories and the stories of those in their
“groups” and elevating them into Theatre, a Theatre not just of
words, but also of cries and moans and songs, of gesture and dance,
and laughter. The workshops at the AJT conference allowed me a
glimpse of their process, and gave me the opportunity to participate
in another form of seeking and revealing; and, with a group, crafting
something meaningful.
In the ancient world theatre began in story telling and ritualized
movement. And indeed within the Our Bodies, Ourselves collective
we had, many times, spontaneously created a ritual. Once, for
instance, we twelve were sitting in my living room, crocheting
or knitting and listening to one woman tell of her feelings of
loneliness when, that very day, her divorce had been finalized.
We began passing yarn from one to the other until we had created
a web around her, a multi-colored tapestry of love and support.
At the AJT workshop, we found our own stories and created rituals
out of them as well, rituals in which music and poetry and
movement, pattern and chant and sacred objects all had a place.
The process of creating this theatre showed us how to pierce the
exterior shell we all carry around and find the points of pain or
gladness in our stories; and then shape them collectively into a
fusion of performance and ritual.
The culmination of the conference was witnessing Naomi Newman
drawing upon the raw material from her soul and gut and then
not only performing her stories, but also transforming them.
The moments she dramatized were personal and particular, but
the truth in them invited me to connect with her stories as
universal. And that is Art.

FROM THE YENTA........
WE WENT BACK TO CAMP......at least that’s what it felt like for
those of us who spent a lot of summers as counsellors or
campers...all those memories of oppressive humidity....lots of
bugs....scary lightening rainstorms.....we got it all....oh, it
made me feel old....
but our family of troupers showed up....must have been the
year for “weight loss”....Deborah looking svelte...and me (have
to brag...40 lbs., but I sure had to go off my program with
all that delicious kosher food...and Mira looking gorgeously
slim (not that she was ever fat) but then she always looked
gorgeous..and Kathy, who probably wins the award for the
most dramatic success having gone from about 150 to 800
subscribers in a few short years...how she fits them in her
space is beyond me.....my favorite of the conference was Ray
Jessel...I haven’t stopped playing his CD since I got home...
and didn’t we love Marc Maron?....Special thanks to Jeanine
for bringing them...I hope they get some gigs from it.....
Did anybody miss Stephen Fife?...I didn’t know about his book
about Mira’s production of his “God of Vengeance” until after
the conference, but I am reading it and can’t put it down....
such a nice guy.....good to see our buddies, Irene and Ellen
(and, of course Dan). who continue to be wealth of
knowledge and advice for us....so let’s continue the good fight
for Jewish theatre as I wish all of you the best year yet.
Herb
P.S. A special thanks for all the kind words about my show.
Thanks to Jeanine the title has changed and now is
“Depression: The Musical.” do you think it will sell?

TO LIFE! Generations of Growing Up Jewish
by Sandra Fenichel Asher
When the request came to suggest Open Space sessions for the
AJT ReJEWvenating retreat at Elat Chayyim, I jumped at the chance.
My hope was to contribute something worthwhile to the retreat and,
at the same time, add to my collection of interviews, stories, poems,
and monologues about growing up Jewish - already gathered at
workshops in Nebraska, Missouri, and Pennsylvania.
I was not disappointed. A brave and enthusiastic group - including
Norman Fedder, Susan Lodish, Aaron Oster, Hagit Rehavi, Betsy
Rentz, Aaron Schloff, Rachelle Neuman, and Lewis Schrager - joined
me for an al fresco session of life story writing and sharing on
Sunday afternoon, May 23rd.
All understood that an unusual - and entirely optional - request
accompanied the workshop: that I be given the resulting stories
and granted the non-exclusive right to use whatever I needed from
them in a new script I’ve been commissioned to write by the Omaha
Theatre Company for Young People.
In return, I offered to all of the retreat participants handouts
explaining the workshop exercises I’ve used to gather the needed
material. It would be wonderful if those exercises found their way
into personal journals, family events, and other workshops!
I can’t be everywhere, but stories can be and are everywhere, and
I encourage everyone to write them and share them.

Salem, OR, and Prime Stage Theatre in Pittsburgh, PA, I’ve seen how
shared personal stories can draw generations together - around the
writing table, on stage, and in the audience.
Just as I encourage everyone to write and share stories, I encourage
anyone interested in using my materials to run workshops to think
seriously about making them multigenerational. If you weren’t at
the retreat and would like the handouts, please get in touch:
<sandyasher@earthlink.net>
Because Omaha Theatre Company for Young People is not a Jewish
theatre, most of the students in their Youth Theatre program who
will perform my script will not have taken part in the writing
workshop. In fact, many will probably not be Jewish. It’ll be
interesting to see how this script is perceived and presented in
that context and how Jewish and non-Jewish audiences will respond.
In the meantime, interviews have taken place between young people
and adults; stories, poems, and monologues have been written down
and shared. Discussions have begun. Some will continue. All that
in itself has been gratifying and, I believe, worthwhile. I thank AJT
for providing me with the “open space” to carry my project forward,
and I thank those who participated in my session for their votes of
confidence and, especially, for the sharing of stories.

I’ve learned about the importance of shared stories the hard way:
My parents and grandparents were not storytellers, and by the time
I was old enough to ask the right questions, there was no one left
to provide me with answers. There’s a hole in my life where those
stories ought to be: What was it like in the old country? What was
it like starting over in a new country? Who were the relatives left
behind and eventually lost? How did you get through the
Depression? World War I? World War II? And on and on.
The hole is deep and wide.
The working title of my new script is TO LIFE: GENERATIONS OF
GROWING UP JEWISH. I’ve written a number of community-based
plays in the past, but this idea arose out of an experience I had
in December, 2000, when I was invited to conduct a life-story
workshop for adult members of Beth Shalom synagogue in South
Carolina. The resulting stories were powerful, disturbing, touching,
and often humorous - as I knew they would be. A wealth of
extraordinary stories lies hidden away in “ordinary” lives.
For this new project, I’ve added a multigenerational element to the
workshops: In Omaha, NE, and in York and Lancaster, PA, secondary
school students and adults participated together - interviewing one
another and creating poems, stories, and monologues out of their
own and each others’ experiences growing up Jewish. In other
locations, including the AJT retreat, I’ve worked with young people
or adults separately. I prefer the joint sessions, but they couldn’t
always be arranged. Segregation by age is all too common in our
society, but in developing community-based pieces with secondary
school students and adults for the Children’s Educational Theatre of

Norm Fedder, Kayla Gordon, Aaron Oster, Deborah Baer Mozes & Mira Hirsch
Conference at Elat Chayyim.

ALL ABOUT JEWISH THEATRE
The global website to promote and enhance Jewish theatre
and performing arts worldwide. A People to People Project
of The Jewish Agency for Israel <www.jewish-theatre.com>
by Moti Sandak, Director and Chief Editor
Mission Statement: We put the production and research
capabilities of All About Jewish Theatre at your fingertips.
Summary of first year
I inaugurated All About Jewish Theatre following ten years
of research and development, with the cooperation and
support of the Jewish Agency People to People Center’s Global
Arts Initiative and in collaboration with AJT – the Association
for Jewish Theatre.
All About Jewish Theatre is the world’s first project of its
kind, uniting all Jewish and Israeli theatre personalities under
one roof and presenting news, studies, events, databases and
professional associations at the click of a mouse.
Since its launching at the AJT conference in Washington DC in
March 2003, the website has been tremendously successful and
has received unprecedented international acclaim from leading
professionals in Jewish communities and organizations. From
the growing number of people who register at the website and
frequent it, its accomplishments are evident.
The necessity for the website has been proven beyond all
doubt – studies, projects and countless collaborations have
been established between groups of creators and researchers
from Israel and the Diaspora. Additional projects are currently
in various stages of development!
The website was selected from among global Jewish websites
for the Jewish Agency’s 2003 Exceptional Website Award.
New features at your disposal – designed for you!
We have put at your disposal a variety of new sections where
you can publicize your productions and share information with
theatre communities worldwide. First of all: Theatre in
Spotlight:
<http://www.jewishtheatre.com/visitor/article_list.aspxarticleG
roupID=19>
At this writing, only The Dora Wasserman Yiddish Theatre from
Montreal has joined in from AJT. I invite all the AJT members
to contact me by mail: <ncmisrael@bezeqint.net> and ask for
your “Theatre in Spotlight Questionnaire.”
For playwrights and directors we have designed a special
column called: “From Page to Stage”
<http://www.jewishtheatre.com/visitor/article_list.aspxarticleG
roupID=74>
You can send a review or write a production diary about your
new theatrical production.

You can display your plays at our Resource Center:
<http://www.jewish-theatre.com/visitor/resource_main.aspx>
Publicize your new productions in the Events Diary:
<http://www.jewish-theatre.com/visitor/event_main.aspx>
Or send us a summary of the upcoming season or special
production you wish to publish. You can also send us a review
of a book/magazine/film or recommend a website of interest
to your colleagues and to our readers worldwide.
We invite you to join a new initiative designed in collaboration with Deborah Baer Mozes, President of AJT and Artistic
Director of Theatre Ariel: A DISCUSSION FORUM on the
methods of choosing and developing new plays for the Jewish
Theatre. Please send us ideas, questions and good practice
stories to my mail <ncmisrael@bezeqint.net> and cc to
Deborah Baer Mozes at: <theatreariel@netreach.net>
Do you have a show you’d like to take on tour? We are a venue
for information about festivals or grants. Our Showbiz section
is your opportunity to make sure the whole world finds out.
Our Showbiz section offers you an advanced bulletin board –
for free.: <visitor/bulletin_main.aspx>
Online Catalogue and Forums
We are planning to post an online catalogue of one-man/
woman performances. If you have an ongoing show please
contact me by mail <ncmisrael@bezeqint.net> and ask for your
“One Man/Woman Performance Questionnaire.”
We will open our new Forums section after Rosh Hashanah.
Please let us know subjects of interest you would like to
discuss, and if you wish to be a moderator of such a forum.
This website was created to act as a forum and to help theatre
practitioners make global connections. This is our motive and
our mission. The more you make use of the site, the more
useful it will become for you. And . . . Don’t keep it to
yourself . . . Pass it on to your friends and colleagues and
visit us again!
For further information, please don’t hesitate to
contact me:
Moti Sandak • Director and Chief Editor,
All About Jewish Theatre
A People to People Project of The Jewish Agency for Israel
P.O.BOX 11818 Tel Aviv, Israel
Tel: 011-972-3-6512223; Fax: 011-972-3-6512224;
Cell: 011-972-54-4650808
E-mail: <ncmisrael@bezeqint.net>;
Web: <www.jewish-theatre.com>

JEWISH DRAMA ON THE NEW YORK STAGE: 1985-2004
by Michael Taub
This presentation is a summary of stage works of Jewish interest
in various New York theatres spanning two decades. As in years past,
playwrights and producers tackled the usual issues of concern to the
Jewish community in this country: antisemitism, Israel, the Shoah,
the East European shtetl, and the complexities of Jewish identity
within the context of America’s overall social and cultural life.
Surprisingly, there were a great deal of plays dealing with
antisemitism (past and present). Alfred Uhry’s Parade (1998) - a play
recreating the persecution, arrest, and eventual lynching of Leo
Frank in 1913 Atlanta - is perhaps the best known. David Mamet’s
autobiographical The Old Neighborhood (1997), about growing up in
1960s’ Chicago, is another prominent work. Daniel Goldfarb’s Adam
Baum and the Jew Movie (1999), about Samuel Baum, a Hollywood
mogul who hires a Jewish scriptwriter for a film on antisemitism, is
probably unfamiliar to anyone outside New York. Fred Newman’s
Crown Heights (1998), is an Off Off Broadway piece, chronicling the
1991 Brooklyn riots that resulted in the tragic death of a black
youngster and a yeshiva student. Mark Kimble’s Names (1997) with
the seemingly immortal Tovah Feldshuh, underscores the antisemitic
undercurrents during the notorious 1952 redbaiting by the U. S.
House Committee on Un-American Activities. Finally, every
production of The Merchant of Venice (probably several in the 1990’s)
revisits this sensitive topic. Arnold Wesker’s Shylock (written in
1977, shown in New York in 1999) is in the words of a Forward
critic a “retooling” of Shakespeare’s classic.
Naturally, when something as dramatic as the Crown Heights riots
occur most Jews rally to the cause of unity. Generally, Jews are
reticent to draw attention to themselves as a persecuted minority;
such actions are bound to damage the image of a well integrated
group, an ethnic community belonging to mainstream America. That
is evident in Adam Baum as well as in the making of the 1947 classic film, Gentlemen’s Agreement. In both cases, Jewish producers and
directors are seen debating whether to raise the issue of antisemitism.
The stunning success of this year’s Golda, the Broadway hit by
William Gibson, starring Tovah Feldshuh, the grand dame of the
Jewish theatre, is proof that done right, even highly controversial
Israel is capable of attracting a large viewing public. Before Golda,
the media and public were talking about David Hare’s compelling
solo performance in his own play, Via Dolorosa. This is a work
made up of vignettes about Israel and the Arabs following the
playwright’s several visits to the region. London’s Royal Court first
produced it in 1998.
Lately, on Off and Off Off Broadway, Israelis and the Palestinians
have been receiving a great deal of attention from many young,
largely new playwrights. In a play called Voices from the Holy
and not so Holy Land” (2000), Steven Greenstein presents a oneman-show about this seemingly endless struggle in the Middle East.
In it he gives voice to all affected by the conflict: Israelis, Arabs,
tourists, religious and secular, liberals and radical conservatives.
Like Hare, Greenstein presents a series of brief scenes to highlight

some of the problems and major forces involved in this mortal
conflict. No solutions are offered, and the general tone is one of
frustration and futility. Another play set in Israel is this year’s The
Fist by Misha Shulman an Israeli living in America. This unique work
focuses on an Israeli reservist who refuses to serve in the West Bank
and Gaza. With echoes of Vietnam, the play is, as expected, highly
controversial.
In 2000, Israela Margalit, a world renowned Israeli musician living
in America staged her Night Blooming Jasmine, about a Jewish man
falling in love with a Palestinian, a woman whose dress and
demeanor he mistakes for a religious Jew. The same year, Marc
Maron’s Jerusalem Syndrome focused on the author’s search for
spiritual connections in the Holy Land. Finally, this year, New Yorkers
got to see Victoria Linchon’s Rite of Return, the story of two young
women, a Palestinian and an American Jewish radical. According to
the play’s publicity, the plot “exemplifies opposing choices and
destinies in the cycle of world violence.”
In general, these and other recent American plays about Israel
advance a liberal point of view: return the land, stop the occupation, and make peace with the Palestinians. In Margalit’s case, we
are simply invited to witness the tragedy of neighbors killing each
other when so much could be gained from peaceful coexistence.
Unlike other playwrights, she lets the action speak for itself: there
are no slogans or political agendas.
Like Israel, the Shoah also presents controversy. At the time of this
writing two fairly successful Holocaust plays are running side-by-side
in New York. One is Kate Fodor’s Hannah and Martin. Hannah is
Hannah Arendt, the celebrated writer and political theorist, and
Martin is Martin Heidegger, the famous German philosopher who
was her teacher, mentor, and lover at Freiburg University in Germany
where she once studied. When Hitler came to power Arendt returned
to New York while Heidegger joined the Nazi party. After the war she
and other intellectuals denounced him; but soon after she reneged,
citing confusion and rumors as the basis for her initial repudiation.
In essence, Fodor’s play asks whether words and ideas are as
responsible for the tragedy in Europe as those who fired the guns
and released the gas in Auschwitz, and whether a Jew should ever
forgive those who either stood by or simply ignored the grave
injustices committed during the war.
Another play, David Auburn’s The Journals of Mihail Sebastian, deals
with the experiences of a little known Jewish intellectual growing up
in fascist Bucharest of the 1920’s and 1930’s. Sebastian reflects on
the ironic fate of many assimilated Jews in Europe like the German
Victor Klemperer and the Italian Primo Levi. These Jews trusted
enlightened ideals and progressive political systems, hoping they
would protect them in times of trouble. However, to their deep disappointment and shock, these beliefs were brutally shattered by a
dangerous mix of fierce antisemitism and blind nationalism.
In 1994, viewers saw Arthur Miller’s Broken Glass, a failed attempt to
connect personal tragedy to the national Jewish tragedy, in Europe

of the 1930s’. In the process, Miller serves an indictment of
American Jewry for doing relatively little to save their brothers and
sisters overseas. Two years later, Jon Robin Baitz’s Substance of Fire,
starring Sarah Jessica Parker, was shown in New York to mixed
reviews. This work deals with a recurring theme in many American
Shoah plays: the problematic relationship between European
survivors and their American-born children. Although family, the
two generations seem to be coming from different planets when
it comes to basic values, outlook on life, and Judaism. Around the
same time, viewers were treated to a healthy dose of black humor
in Donald Margulies’ The Model Apartment (1995), a more successful
drama about this complex family dynamic. A lesser known play, Arje
Shaw’s The Gathering (2001), focuses on a similar situation. Martin
Sherman’s Rose (2000), a monologue performed by the talented
Olympia Dukakis, is exclusively a survivor story. Another one-woman
survivor drama is Shelley Mitchell’s Talking with Angels (2002). This
play is about Gitta Mallasz, a Hungarian righteous gentile. While
frequently on the big screen – as in Schindler’s List, Divided we Fall,
Enemies, A Love Story, The Pianist - this story of Righteous Gentiles
has only rarely been covered on stage. In their own way, these
stories are “survivor” stories too. Barbara Lebow’s play, A Shayne
Maidl (1987) is also a different kind of survivor play: here, the
survivor is the child while the parent was safe in America. The quest
for appropriate aesthetic approaches to the Holocaust has also
produced several comic monologues; the best known is by second
generation Deb Filler, Punch me in the Stomach (1967).
One of the most powerful statements on the Holocaust is Abby
Mann’s Judgement at Nuremberg (2001), a stage adaptation of the
1957 TV and 1961 film versions of the monumental Nuremberg trials
of Nazi criminals. The New York production featured America’s
favorite German, the perennial and always compelling Maximilian
Schell. Like Hannah and Martin, this play explores the limits of
moral responsibility; here the questions are directed to former
German judges who sat on courts that helped carry out the Nazi
program against the Jews.
Another category - shtetl life in Eastern Europe - features dramas
and musicals that portray the “life and times” of Jews before the
Shoah. Usually these works are nostalgic, longing for a time when
presumably Jews lived happily in their charming little villages
in Poland and Russia. First and foremost is the seemingly indestructible Fiddler on the Roof. Since the 1960’s, and especially since the
1971 film version by Norman Jewison, this simple story about the
sorrows and joys of the lovable Tevye has been a favorite of many
theatres around the country. The recent version on Broadway with
British actor Alfred Molina continues to attract thousands. Its
universal appeal carries with it both positives and negatives,
since in many countries (re: Japan) the only encounter with Jews
is through this musical adaptation of Shalom Aleichem’s Yiddish
classic, Tevye der Milchiker. Whether or not Fiddler is “good or bad
for the Jews” is a complex question, perhaps one that should be
thoroughly examined another time. In the meantime listen to the
wise bubbe in James Sherman’s Door to Door: at one point she begs
her American daughter to stop taking her to Fiddler because where
she comes from the Cossacks were not as nice as those shown on
stage. On the contrary, as she remembers, they were rather brutal
animals, killing, raping, and ransacking every Jewish home in their
bloody path.

Barbara Streisand’s successful 1983 film adaptation of I. B. Singer’s
Yentl, the Yeshiva Boy has inspired several stage versions in both
Yiddish and English. In the 1970’s, the play in English starred, who
else, Tovah Feldshuh. In 2002, it was Yiddish’s turn to take a crack
at this popular Jewish drama of cross dressing and gender bending
in, of all places, the stuffy but mysterious world of the Hasidism.
While the play is critical of tradition over its exclusion of women
from leading worship services and serious studying, both, the
musicals and the film paint a romantic picture of Jewish life in the
East European countryside. A more realistic picture of shtetl life
before the war is the 1993 film Ivan and Abraham, a work directed
by Yolande Zauberman.
A different sort of play, this about Jewish women in Germany, is the
fine adaptation of the memoirs of a seventeenth century German
Jew, Gluckel of Hameln. The Memoirs of Gluckel of Hameln (2000), by
Jenny Romaine, Adrienne Cooper, and Frank London, was shown in
English and Yiddish at La Mama, a well known New York avant-garde
theatre. Aside from its obvious historical value, the play is to be
commended for its lack of sentimentality and nostalgia so typical
of many artistic journeys into the Jewish past. The shtetl provides
American Jews material for escape, for reliving a time when
supposedly things were simple and romantic. As a famous Mamet
character puts it, this is a time when “a Jew would chop wood in
the forest.”
Within the general category “drama of identity” there are many
comedic works featuring the classic plot “single Jew meets single
Gentile.” These plays show the difficulties facing couples of mixed
religions, and in a few cases, mixed races. Donald Margulies’ Sight
Unseen (1992, 2004), Gavin Kostick’s The Ash Fire (1994), Norman
Barash’s Standing By (1995), Peter Ackerman’s Things You Shouldn’t
Say Past Midnight (1999), and Israel Horowitz’s My Old Lady (2002),
all present a Jewish man falling in love with a Gentile woman. James
Sherman’s Beau Jest (1993) is slightly different: the woman is the
Jew, and the Gentile is the man. In Donna Spector’s Golden Ladder
(2002), the troubles do not start because the lovers belong to
opposite camps, but because the woman’s parents are themselves
of the mixed marriage variety. (In the New York production, the
young woman was Amy Redford, the daughter of Robert Redford!)
As various studies show, intermarriage is on the rise as more than
one in three Jews marries outside the faith. On stage, the parents
are generally against such unions while the children struggle to
balance love with a sense of respect and duty towards them. If the
parents are from the “old country,” or worse, Shoah survivors, the
feelings of guilt for letting them down are significantly deeper.
Usually a compromise is reached: either one converts (mostly the
Gentile), or the parents relent once they realize how wonderful the
two are together. Ironically, in a few cases it is revealed that the
parents have not exactly “behaved” properly themselves as in some
Wendy Wasserstein works. Whatever the case, for the playwright this
is usually a pretext to parody stereotypes (i.e. overbearing Jewish
mothers, saucy Jews vs bland goyim, pampered kids), while calling
attention to antisemitic elements in society. But all this is done
in a gentle way; the harshness and sinister tones a la Gentlemen’s
Agreement are nowhere to be found. Antisemitism and prejudice
exist, but nothing so serious that it cannot be fixed. Basically,
bigotry loses and in the end true love wins out.

Interracial relationships (not only of the romantic type) are explored
by Herb Gardner in I’m Not Rappaport (1985), Alfred Uhry in Driving
Miss Daisy (1986), Seth Zvi Rosenfeld in The Flatted Tooth (1997),
Epstein and Hassan in The Seven Secrets of a Very Successful Marriage
(2000), and Henry Redwood in No Niggers, No Jews, No Dogs (2001).
A 2002 adaptation of Lessing’s eighteenth century German classic
Nathan the Wise - featuring a Jewish woman, a Moslem, and a
Crusader - serves as a perfect vehicle for exploring both interreligious and interracial issues. Black-Jewish relations, recently a
contentious and controversial matter are on the viewers’ minds
while watching this old, yet timeless play about tolerance and
human understanding. The racial divide is much more difficult to
bridge than the religious one for the simple reason that people
can change their religion but not the color of their skin.
The Flatted Tooth is a good example of this type of Jewish drama.
Set in contemporary America, the play advances the notion that
distinctions by skin color, religion, and ethnicity are absurd, that in
this multi-ethnic, multi-cultural, post-modern world, categories and
boundaries are absurd. This is how Ben Brantley of The New York
Times saw it: “consider the play’s line-up of confused adults. They
include Balu (Sarita Choudhuri), a female trumpet player from Africa
who is part English, part Indian, and who thinks she belongs in
Puerto Rico, because everyone there is a mulatto; her boyfriend Ray
(Jose Joaquin Garcia), a Puerto Rican poet traveling through Israel,
and Shlomo, an Israeli bartender who is also a rap singer.” All this
mishmash of multiethnic/multiracial characters clearly urges us to
start rearranging our perceptions, to rethink our feelings about
identifying with particular groups. If we take Rosenfeld seriously,
this means a rejection of the tribalism with which Jews are
traditionally identified.
Identity plays are sometimes set against a background of multigenerational drama. James Sherman’s Door to Door (2004) is such a
work. After decades of drawing heavily on stereotypes - of the old
as more traditional and the young as more modern, more American,
he takes a surprisingly new turn. It is true that Sherman’s
grandmother hates Fiddler and a variety of American cultural
products; she is equally critical of her married daughter’s neglect of
basic yiddishkayt. However, just before the curtain falls we discover
that this supposedly model bubbe is not such “a good girl” after all.
In her youth this lovable Russian octogenarian was passionately in
love with a Jewish man (deceased) who everyone calls “tate” or
“zeyde” - and the two started a family without ever getting married!
Wendy Wasserstein’s The Sisters Rosensweig , a hit in New York in the
1992 season, unfolds along the more conventional lines. Starting
with Isn’t It Romantic (1981), Wasserstein’s heroes are Jewish
women struggling with the demands of career, motherhood, and a
desire to work for tikkun olam. These women possess an acute social
consciousness of their place in a society that, despite the reforms of
the 1960s’, still treats them unfairly. In Rosensweig we have a
rather popular plot scheme: while the father is dead, the mater
familias runs the household. She is a traditional Brooklyn woman.
Sara, the American-born daughter, is twice divorced and a career
woman in the highly competitive world of business and finance in,
of all places, London. Sara’s daughter Pfeni is a travel writer for a
magazine, dates a bisexual Gentile, and worries more about the
Kurds in Iraq than her Jewish heritage or Israel. After a series of
twists and turns, the cynical, assimilated Sara finds comfort and, to

her big surprise, even love in Merv, a New York furrier. He is a
down-to-earth, ethnic man who reminds her of her Jewish roots in
Brooklyn: he particularly enjoys spicing up conversations with
Yiddish words or Jewish references. Through him, she begins a
spiritual journey, a journey of recovering her Jewish roots. The final
scene, Sara blessing shabbat candles, is a clear sign that her life is
about to take a radical turn.
Similarly, in Sarah, Sarah (2004), Daniel Goldfarb creates an
interesting plot built around a generational clash - the older Sarah,
a strict, hard-working mother from Russia, abuses her authority as
mother by censoring her son’s marriage to a Jew she rejects for
reasons only she seems to grasp. Her wishes are honored; four
decades later, this son, now married to someone else, accompanies
his own daughter to China to, of all things, adopt a baby. Like in
Door to Door, here too there are family secrets: it turns out that
the punishing mother of forty years back is herself an adopted child!
The irony is clear: her bubbe, an adopted child, stopped her father
from marrying his choice, and here she is in China adopting a baby.
The younger Sarah’s decision to adopt serves as a critique of strict
tradition as practiced by her grandmother, the older Sarah. The older
Sarah is a tough, unyielding woman. She is the proud mother of a
son whom she thinks is studying to be a dentist. In her book this
profession is ideal for a nice Jewish boy. But all comes crashing
down when she discovers that all along he was studying philosophy!
And, to make matters worse, he (in her eyes) is dating the wrong
girl. Although she wants to be supportive of her son’s choices, she
cannot fight what appears to be primitive beliefs and ingrained
prejudices, all part of her traditional upbringing.
No doubt, the past two decades have been good for Jewish drama.
Plays like Sight Unseen, Tale of the Allergist’s Wife, Parade, Broken
Glass, The Sisters Rosensweig, and Golda, have been produced by
major companies with prominent actors and directors. It is
impossible to know how these works have impacted the public’s
perceptions of Jews. What is certain is that, largely because of these
plays, Jewish concerns have received significant attention in the
cultural columns of America’s major newspapers and other media
outlets. As we move on in the twenty first century it is interesting
to see what the Jewish stage will look like.
Michael Taub, a prominent scholar and critic of Jewish Drama, has
translated and edited two anthologies of Israeli Drama and will be
publishing a third collection this year.

AWAKE AND SINGING AGAIN WITH ELLEN!
by Norman J. Fedder
I have been a fan of the scholarship and criticism of Ellen Schiff
since I read her pioneering study, From Stereotype to Metaphor: The
Jew in Contemporary Drama (1982). My admiration increased when
I had the pleasure of making her acquaintance at an AJT conference
in 1989. Following that, I much enjoyed her presentations at
subsequent conferences, her articles in various publications, and her
anthologies of American Jewish Drama: Awake and Singing, (1995)
and Fruitful and Multiplying (1996). Her work has well served me in
my lectures, courses, and workshops on the subject; but I have been
most appreciative of her cogent evaluations of my own plays, which
have been invaluable in my growth as a playwright!

Clifford Odets’ Awake and Sing! (1935) is renowned both for
its incisive portrait of Americans in the Great Depression
struggling “for life amidst petty conditions” and for its
quintessential Jewishness - not only in its characters and
situations, but in the authenticity and richness of its
“Yinglish” dialogue.

So it is that I am pleased to preface Ellen’s delightful article below
with a brief review of her latest anthology, published this year by
Applause Theatre & Cinema Books - aptly titled again, Awake and
Singing: Six Great American Jewish Plays. It includes five plays from
her previous two collections and one additional drama, along with a
revised introduction and headnotes for each selection.

In The Tenth Man (1959) - deriving from the Yiddish/Hebrew
classic, The Dybbuk - Paddy Chayefsky transforms S. Ansky’s
drama of possession and exorcism in 19th century Europe
into an exploration of the crisis of Jewish faith in modern
America.

In her comprehensive and trenchant introduction, Ellen surveys the
crucial contributions of Jews to the American Theatre in every
area - with particular attention to the wide range of plays they
have written which have explored “the seminal events that shaped
the American Jewish experience through the last century.” Of special
interest and kavod to us is the space she gives to the importance
of the work of the Association for Jewish Theatre and its constituent
companies.
The six plays are well representative of the scope and achievement
of American Jewish Drama discussed in the introduction: CounsellorAt-Law by Elmer Rice, Awake and Sing! by Clifford Odets, Morning
Star by Sylvia Regan, The Tenth Man by Paddy Chayefsky,
Conversations with My Father by Herb Gardner, and Broken Glass
by Arthur Miller.
Counsellor-At-Law (1931) was an excellent choice to begin the
anthology. No playwright was a greater force than Elmer Rice in
the social and artistic development of the American theatre in the
twentieth century; and no play better dramatizes the struggle of the
Jews of that time, in the face of discrimination and exclusion, to
fully realize the “promise of America”.

In Morning Star (1940), Sylvia Regan provides us with
another accurate and touching chronicle of an American
Jewish family – encompassing a 21 year time span, notably
the tragedy of the Triangle Shirtwaist Factory Fire.

Herb Gardner’s Conversations with My Father (1991)
mordantly dramatizes forty years of an immigrant Jew’s
attempt to “make it” in America at the cost of his ethnic
and religious identity and his family’s well being.
And the anthology concludes with a work by America’s
greatest living playwright. In Broken Glass (1994), Arthur
Miller examines the paralysis of a couple, both physical and
emotional, in reaction to the 1938 Krystallnacht pogrom of
the Nazis and their feelings of vulnerability as Jews in this
country.
The wealth of contemporary productions of these plays
testifies to the importance of their republication in this
anthology - one of which, Morning Star, owes its current
popularity to Ellen’s inclusion of the drama in the original
edition. “Such a success story,” Ellen concludes, “surpasses
an anthologist’s most extravagant dreams.” As such an
anthology surpasses a reader’s!

Hagit Rehavi, Mira Hirsch & Irit Magnes
Being entertained by Trisha Arlen at Elat Chayyim

CONVERSATIONS WITH OUR FATHERS
by Ellen Schiff
“You never had a thing in your life to tell me,” an angry Ralph
Berger accuses his father in Clifford Odets’s Awake and Sing! Ralph
yearns for a more rewarding life than his gentle but ineffectual
parent’s.
Not long ago I had the pleasure of working once again with Odets’s
great play. I had most recently seen it in the Arizona Jewish
Theatre’s sensitive 2002 production, with Janet Arnold as a
memorable Bessie Berger. Now, eagerly anticipating the revival
scheduled for Lincoln Center this season, I’ve been fantasizing
about an epilogue, set, say in 1995, sixty years after Awake and
Sing! premiered. In it, Ralph Berger would comment on some of
the dramatis personae that followed him on the American Jewish
stage.
A variation of that scenario popped into my head last spring at
the Peccadillo Theatre’s wonderful staging of Elmer Rice’s Counsellorat-Law, another early work about a Jew’s struggle to get ahead in
America. In the 1930s, legendary actor Paul Muni “owned” the role
of the attorney, George Simon. Last May he was played by John
Rubenstein, another Jewish actor with an estimable reputation.
Rubinstein smiled with pleasure when I told him I thought him a
worthy successor to Muni. I left the theatre wondering how Muni
and John Garfield, the first Ralph Berger, might view contemporary
readings of their characters.
For Muni and Garfield, the roles reflected aspects of the American
Jewish struggle to “make it” in their own day. For today’s actors
who portray these characters, Berger and Simon are chapters of
American Jewish and theatre history, on which they draw in
interpreting their roles. But what might the characters themselves
have to say about the ways Jews on stage in subsequent decades
have responded to the new challenges and opportunities of
America? What might they think of later dramatis personae? Would
the latter, in turn, have anything to tell their predecessors? I’ve
been speculating.
When the curtain falls on Awake and Sing!, Ralph stands “full and
strong in the doorway,” resolved that his life won’t be “printed on
dollar bills.” He’s ready to read his grandfather’s books, to find out
how social action can prevent him from being defeated by life in
America like his father. Berger is already leaning to the left, seeing
the future in terms of a proletarian struggle (“Coletti to Driscoll to
Berger—that’s how we work. It’s a team down at the warehouse.”).
He would be stunned by the vulgar, self-indulgent and supremely
self-confident capitalist, Lawrence Garfinkle, the corporate raider
of Jerry Sterner’s Other People’s Money. Ralph is fired with the
high-minded intensity and idealism of youth. No doubt he’d resent
the ease with which Larry the Liquidator ends up with the wire
factory, the girl and the doughnuts. Garfinkle might have trouble
convincing Berger that the greedy Jew is no longer a negative
stereotype. Indeed, at least in Sterner’s play, he is lovable.
What might Ralph think of Jonathan Waxman, the superstar painter
at the center of Donald Margulies’s Sight Unseen? Like Ralph,

Jonathan has little use for the world of his father; he too is afire
with the desire to get ahead. But in turning his back on the values
of his Jewish upbringing and the principles that once illuminated
his life - genuine devotion to art, loyalty to others, and pride in
being true to himself and his work - Jonathan has lost his way.
Might Ralph want to admonish Jonathan to look outside himself, to
see others as comrades rather than clients or enablers and to regard
humanity with the esteem he grants only to Mammon and Art News?
I suspect that that advice would fall on deaf ears, that Berger would
serve Waxman as a negative example, and thus an influential one.
By contrast, Ralph would probably respect Charlie in Herb Gardner’s
autobiographical Conversations With My Father. Charlie is a novelist
who also nurtures a good deal of resentment for his father and
their persistently troubled relationship, but turns his anger into
prize-winning novels. Charlie would have no trouble sympathizing
with Ralph’s exasperation with his father. He might well encourage
him to mine it for inspiration, as much compensation as he is likely
to get for the parental understanding he craves.
By contrast to the tyro Ralph, Rice’s George Simon has already
made enormous strides on his way from immigration in steerage to
a high profile and lucrative law practice. Yet Simon is also consumed
by unfulfilled aspirations; he craves acceptance in the WASP establishment that sees him only as an over ambitious Jew who doesn’t
know his place. Simon too would be shocked by Lawrence Garfinkle.
The two would, I think, have a spirited exchange. The wealthy,
overambitious lawyer would disagree with Larry’s conviction that
“money is unconditional acceptance.” Garfinkle would counter that
self-respect and satisfaction derive from one’s own achievements,
that it is better to seek validation in other people’s money, rather
than in their esteem.
Rice’s attorney might be even more astounded by several colleagues
who follow him on stage. Although he seems to subsume his
Jewishness into a larger identity, Simon would be amazed by Barney
Greenwald, the lawyer in Herman Wouk’s The Caine Mutiny CourtMartial. Greenwald successfully defends the irrational Lt. Commander
Philip Francis Queeg, despite his personal antipathy to the man. He
takes the case solely because, as a Jew, he respects Queeg as a
career Naval officer who served in World War II and to whom he
therefore owes gratitude for defeating the Nazis and, as he puts it,
keeping “Mama out of the soap dish.”
Whatever George Simon’s ambivalence about being Jewish, he
demonstrates his loyalty to traditional values, among them integrity
and community responsibility. He would surely be outraged by the
self-serving, unprincipled conduct of Roy Cohn in Tony Kushner’s
Angels in America. And he’d applaud Ethel Rosenberg’s insistence on
showing compassion, however undeserved, for Cohn and, later for
reciting Kaddish for him. Cohn would respect Simon’s brilliant
successes but find his ethics incomprehensible.
It seems to me likely that both George Simon and Ralph Berger
(especially sixty years later) would see only half a truth in Eddie
Ross’s telling his angry son in Conversations With My Father, “I lived
in my time, now you gotta live in yours, pal, and you can’t send
me the goddamn bill.” I suspect that like most of us, they would
ultimately realize that much of what they are and even more, what
they will become, has been shaped by their parents’ experiences
making their way as Americans and as Jews.

However speculative and incomplete these comparisons, simply
pointing them out testifies to the evolution of Jewish life in
America. Among the many ways in which the theatre enriches our
lives is the estimable accuracy with which it shows us where we’ve
been and where we’re going. It has a good deal in its life to tell us.

AJT CONFERENCE
June 21-24 - NEXT YEAR IN HAIFA!
by Hagit Rehavi-Nikolyevsky
Dear Friends,
I am pleased to inform you that the plans for conducting the next
Association for Jewish Theatres (AJT) Conference in Israel are
taking shape. The Conference will be held in Haifa in June 2005,
hosting theatrical personnel from Israel and all over the Jewish world.
Although no official announcement has been issued so far, everyone who heard
about the Conference – theatre directors, playwrights, actors and other creative
professionals – reacted with great enthusiasm. Theatrical professionals in Israel clearly
display an affinity for Jewish creativity and a thirst for contact with their overseas colleagues.
As you know, the Conference will be enabled thanks to the initiative and support of the P2P unit of the Jewish Agency’s Israel
Department. The Israel Department is the key body behind these efforts, along with the Boston-Haifa partnership and the
Haifa Municipal Theatre that will be hosting the Conference. We also anticipate the involvement and support of the Haifa
Municipality and the University of Haifa.
Details of the conference (schedule, prices, accommodations, program) have not yet been finalized. I can only tell you that the
anticipated dates in Haifa are June 21-24. Around this week, we will also try to arrange tours of Tel Aviv and Jerusalem for you,
as well as a weekend retreat.
We also have no information available about costs so far, but we hope to offer subsidies for at least part of the expenses.
What and who will be at the conference? We’ll be sure to tell you in soon. For now, we would like you to know that we will be
working together with AJT’s board on a captivating and exciting program full of meetings, discussions, workshops, master classes,
lecturers by world-famous professionals and opportunities to introduce new plays and other performances. No less important is the
anticipated social encounter: As I have already participated in several conferences and experienced them first hand, I am certain
that it will be very
enjoyable.
On behalf of my creative colleagues and the Jewish Agency, I thank you for your response to our proposal and for choosing to hold
the conference in Israel.
We will also continue to keep you up to date at the AJT Website <www.afjt.com>. You can contact us at <danah@jazo.org.il>.
I wish you all a happy and healthy New Year. Next Year in Haifa!
Hagit is a highly accomplished Israeli playwright, director, and administrator. She served as General and Artistic Director of Tel Aviv’s
renowned Orna Porat Theatre for Children and Youth, 1997-2003, is Israel’s national representative and a member of the board of The
International Association of Theatre for Children and Young People, and is working with AJT in coordination with the Jewish Agency,
the University of Haifa, and the Haifa Municipality to organize our next International Jewish Theatre Conference.
Kayla Gordon will serve as the North American Representative for the conference. Kayla was the Artistic Director of Winnipeg Jewish
Theatre for 10 years and now works as a freelance director. She was president of AJT from 2000 – 2003.

AJT THEATRE SEASONS 2004-05
New Jewish Theatre
2 Millstone Campus Dr.
St. Louis, MO 63146 • Box Office: 314-442-3283
http://www.jccstl.com/film.aspx?pgID=893
Talley’s Folly by Lanford Wilson, October 14 – 31
Hearts by Willy Holtzman, December 2 – 19
Unexpected Tenderness by Israel Horovitz, February 17 – March 6
Driving Miss Daisy by Alfred Uhry, May 5 – 22
Salon Readings (staged reading series)
Meshuggah by Isaac Singer, adapted by Emily Mann, November 21
The Action Against Sol Schuman by Jeffrey Sweet, date March or
April, TBD
Star Productions and Beth-El Players
c/o Linda Kaufman
3910 Creek Spring • San Antonio, Texas 78230
210/492-3910
Get the Gelt and Get Out! Date TBA
The Jewish Ensemble Theatre
6600 West Maple Road,
West Bloomfield, MI 48322-3002 • Box Office: 248.788.2900
Jettheatre.org
I’m Not Rappaport by Herb Gardner Oct. 13 to Nov. 14 2004
The Dybbuk for Two People by Bruce Myers Dec. 1- Jan. 2 2005
Door to Door by James Sherman Jan. 19-Feb. 13, 2005
The Last Yankee by Arthur Miller,
and 74 Georgia Avenue by Murray Schisgal-March 16-April 17, 2005
Brighton Beach Memoirs by Neil Simon May4-June 5,2005
Plus annual production at The Detroit Institute of the Art of Diary
of Anne Frank for eleven performances from March 7-18, 2005 for
school children.
Arizona Jewish Theatre Co., Inc.
444 W. Camelback Rd - #208 • Phoenix, AZ 85013
Main: (602)264-0402
www.azjewishtheatre.org
Lost in Yonkers by Neil Simon – Nov. 6-21
Beau Jest &Jest a Second(in rep) by James Sherman – Dec. 18Jan. 9, 2005
The Price by Arthur Miller – Feb. 12-27, 2005
From Berlin to Brooks- an original musical revue – by Peter J. Hill
(with Janet Arnold) – Mar. 26-Apr.10, 2005
Winnipeg Jewish Theatre
C402-123 Doncaster St • Winnipeg, Manitoba, Canada • R3N2B2
Main: 204/477-7515 • www.wjt.ca
Dybbuk adapted by Bruce Meyers in Association with Traveling
Jewish Theatre October 2004
Sunday Father by Adam Pettle (Canadian) May 2005

Jewish Theatre Grand Rapids
4127 Embassy Drive SE • Grand Rapids, MI 49546-2418 • Jtgr.org
Box Office: (616) 234-3946
The Cemetery Club by Ivan Menchell, November 11-21
Denial by Peter Sagal, April 14-21
Lost in Yonkers by Neil Simon, June 16-26
Saidye Bronfman Centre for the Arts
5170 Cote-Ste-Catherine Rd. • Montreal,Quebec,Canada,H3W 1M7
Main: 514/739-2301
www.saidyebronfman.org
Man of La Mancha - October 10, 2004
Gareth Armstrong in The Tempest - November 21, 2004
Marth Henry in Rose - February 6, 2005
Death and Taxes - March 20, 2005
Tuesdays With Morrie - May 8, 2005
The Dora Wasserman Yiddish Theatre Presents
Lies My Father Told Me - June 5, 2005
Theater J
District of Columbia JCC
1529 16th St. NW • Washington DC 20036
Main: 202/518-9400
www.dcjcc.org/arts/theaterj/
A Bad Friend by Jules Feiffer October 30 - November 28, 2004
The Tattooed Girl a world premiere by Joyce Carol Oates
January 11 - February 20, 2005
Betty Rules The Exception to the Musical
written and performed by Alyson Palmer, Amy Ziff, and Elizabeth Ziff
March 2 - April 3, 2005
Hannah & Martin by Kate Fodor May 4 - June 5, 2005
Ali Salem Drives to Israel
Based on the memoir A Drive to Israel: An Egyptian Meets His
Neighbors by Ali Salem freely adapted for the stage by Ari Roth
September 6 - October 2, 2005
There Are No Strangers by Jeanette Buck - Mar. 26 - Apr. 17, 2005
Center Stage
JCC of Greater Rochester
1200 Edgewood Avenue • Rochester, NY 14618-0997
716-461-2000, x235
www.jccrochester.org/culturalarts.shtml#gocontent
Kicking and Screaming by Jennifer Jiles October 16-17, 2004
Deathtrap by Ira Levin December 4-18, 2004
Strike up the Band! with the music of George and Ira Gershwin
February 3, 5, 6, 2005
The Immigrant: A Hamilton County Album by Mark Harelik
March 5-19, 2005
The Tale of the Allergist’s Wife by Charles Busch - May 7-21, 2005
Jewish Theatre of the South
MJCCA • 5342 Tilly Mill Road • Dunwoody, GA 30338
Box Office: 770-395-2654
http://marcusjcc.accrisoft.com

From Door to Door by James Sherman, October 21 – November 14
Capture the Moon by Bagdasian & Joslevitz, Dec. 9 – 23, 2004
Brass Birds Don’t Sing by Samm-Art Williams,
Jan. 19 – Feb. 13, 2005
Fiddler on the Roof by Joseph Stein, Harnick & Bock,
May 4 – 29, 2005
Norman Rothstein Theatre
JCC of Greater Vancouver
950 W. 41st Ave. • Vancouver BC Canada V5Z 2N7
Info: (604) 257-51111 est. 235
http://www.jccgv.bc.ca/home/theatre_chutzC.htm
Chutzpah 2005 with performances TBA
Feb. 26 - March 6, 2005 (festival)
Theatre Ariel
PO Box 0334 • Merion, PA 19066 • Main 215/576-0462
On Tour (year round)
For Children and Families:
Old Tales/New Sparks adapted by Lisa Silberman and Daniel
Brenner, 11th season, commissioned by Theatre Ariel
A MUSE from the MUSEum: Journeys in American Jewish History
by Louis Greenstein* Commissioned by Theatre Ariel, world premiere
May ‘00
For Teens and Young Adults:
Arielprov – Theatre Ariel’s improv troupe
A MUSE from the MUSEum: Journeys in American Jewish History
by Louis Greenstein*
A Letter to Harvey Milk by Lesléa Newman
For Adults:
2 Become 1: Reflections on Interfaith Families, world premiere,
ensemble created
Facing Eaat: Celebrating Israeli literature and music, readings of
contemporary Israeli short stories and poems woven together with
Israeli folk music, conceived and created by Deborah Baer Mozes and
Juliet I. Spitzer
10 Imaginings of Sarai and Hagar by Gabrielle Kaplan-Mayer,
commissioned by Theatre Ariel
Majic Jews written and performed by Fred Siegel, world premiere
Herstory/Ourstory by Louis Greenstein, Mark Lowenstern & Janet
Ruth Falon, Commissioned by Theatre Ariel, world premiere ‘96
2 Views by Howard Rice and Louis Greenstein, commissioned by
Theatre Ariel, world premiere ‘95. Also:
A MUSE: Celebrating 350 Years of American Jewish History updated
and redesigned for touring by Louis Greenstein*
Mothers/Sisters with Miraj women’s accapella trio, the stories of
our ancient mothers and sisters come alive through theatre and
song, created by DBMozes & Juliet I Spitzer
Singer’s World, readings and music honoring I.B.Singer
The Schenectady JCC Staged Reading Theater
The Robert & Dorothy Ludwig Schenectady JCC
2565 Balltown Road • Niskayuna, NY 12309
Main: 518/377-8803
Address Unknown by Kressman Taylor / November 20 and 21, 2004

Jewish Shorts/ Four One Act comedies
Fits Like A Glove by Victor L. Cahn / World Premiere and
Three one act plays by Rich Orloff / March 19 and 20, 2005
The Immigrant by Mark Harelik / March 19 and 20, 2005
The National Center for Jewish Cultural Arts, Inc. (NCJCA)
8556 NW 52nd Place • Coral Springs, FL 33067
Main: 954/255-9323 • www.2jewish.org
Noble Laureate (Mr. Singer & His Demons) by Miriam Hoffman &
Rena Borow co-production with Queens Theater in the Park - October
14-24, 2004
Catskills in the Caribbean Cruise starring Fyvush Finkel, Jack
Carter & Avi Hoffman
Caribbean Princess — January 15-22nd, 2005
for info: Susan Shark (800) 882-9000 x32
Fyvush Finkel starring in “From 2nd Ave to Broadway”
January 24-26th, 2005 - 3 So. Florida Venues
Yale Strom, Avi Hoffman & Hot Pstromi in “Klezmer: a timeless
musical journey...”
February 21-23 - 3 So. Florida Venues
Theo Bikel starring in “From Folk to Fiddler in Concert”
March 28-30 - 3 So. Florida Venues
Chicago Jewish Theatre
5123 N. Clark • Chicago, IL 60640
Main: 773-728-0599 • www.chicagojewishtheatre.com
A Rosen by Any Other Name by Israel Horovitz
Sep. 30, 2004 to Oct. 31, 2004
Meshuggah-Nuns by Dan Goggin / Nov. 18, 2004 to Dec. 19, 2004
Oy by Rich Orloff / Jan. 20, 2005 to Feb. 20, 2005
The Diary of Anne Frank by Goodrich and Hackett
Newly adapted by Wendy Kesselman / Mar. 17, 2005 to Apr. 17, 2005
All Through the Night by Shirley Lauro / Jun. 9 to Jul. 10, 2005
Theatre Or
3604 Stonegate Drive • Durham, N. C. 27705
Main: 919/419-1095 • www.theatreor.org
November 10-21, 2004
Voices from the Holy Land: A Festival of Staged Readings of
Cutting Edge Plays
Spring, production to be announced
Participation in new North Carolina Theatre Festival: Stoneleaf
A Traveling Jewish Theatre
3130 20th Street Suite 308 • San Francisco, CA 94110
(415) 285-8080 • www.atjt.com
The Bright River written and performed by Tim Barsky
December 2, 2004 – January 16, 2005
Blood Relative (formerly the MIDDLE EAST PROJECT)
March 17 - May 1, 2005
Cherry Docs, Written by David Gow
May 5 – June 19, 2005
In February [exact dates TBA]
TJT’s Educational Touring and Outreach Program presents
The Wonders

Gallery Players
Leo Yassenoff JCC
1125 College Avenue • Columbus, Ohio 43209
Box Office: 614-559-6248. • www.columbusjcc.org
Rags -December 4 -19, 2004
The Chosen - April 2 -17, 2005
Meshuggan-Nuns - July 16 - 31, 2005
The Center Players
JCC of Greater Orlando
851 N. Maitland Ave • Maitland, Fla 32794-1508
Box Office: 407 645-5933 x245
www.orlandojcc.org/performingarts.htm
Suite Simon by Neil Simon, Oct 16-31
King of Schnorrers by Judd Woldin, February 12-27
Jewish Repertory Theatre of Western New York
2640 North Forest Road • Getzville, NY 14068
Box Office 716/688-4114
www.jewishrepertorytheatre.com
The Price by Arthur Miller - Dec. 9, 2004 -Jan. 2, 2005
Crossing Delancey by Susan Sandler - May 5-29, 2005
Also two play readings;
From Door to Door by James Sherman – Oct. 18, 2004
one performance
Rachel Calof: Jewish Homesteader on the Northern Plains,
written for stage by Rebecca Ritchie based on memoir by Rachel
Calof - Nov. 14, 2004 one performance
Minnesota Jewish Theatre Company
P.O. Box 16155 • St. Paul, MN 55116
Main: (651) 647-4315 • www.mnjewishtheatre.org
Lovers and Traitors: the Killing of the Rosenbergs
by Elissa Mautner - October 9 - October 31.
Hanukkah Lights in Big Sky (working title). Commissioned and
developed through Wellsprings. Dec. 3 - 19.
Family Secrets by Sherry Glaser. March 5 - 27.
Miklat by Joshua Ford - April 30 - May 22.
Jewish Theatre of Austria/ Jüdishes Theater Austria
Rossauergasse 4 • 1090 Vienna, Austria
Main 43-1-319 96 19 • www.jta.at
Peter und der Wolf by Ari Roth
Die Judenstadt by Warren Rosenzweig
Teatron
41 Warwick Ave. • Toronto, ON M6C 1T7
www.teatrontheatre.com • Main: 416 781 5527
The Chosen by Aaron Posner and Chaim Potok
Nov. 27 to Dec. 12, 2004
The Sisters Rosensweig
by Wendy Wasserstein - March 10 to 19, 2005

PLAYWRIGHT’S CORNER
PLAYS BY SANDRA FENICHEL ASHER
TO LIFE! GROWING UP JEWISH IN AMERICA
One act, area staging, ensemble cast of 12 or more. Commissioned by the
Omaha Theater Company for Young People, this script has been created out of
interviews, stories, poems, etc., gathered from multigenerational workshops.
TODAY I AM: FIVE SHORT PLAYS ABOUT GROWING UP JEWISH
These one-acts, based on stories by Carol Matas, Eve B. Feldman, and
others, in the National Jewish Book Award- winning WITH ALL MY HEART, WITH
ALL MY MIND, may be performed individually or in any combination, with a
small, multigenerational cast and area staging. Contact: Sandy Asher:
717-290-1768, sandyasher@earthlink.net • http://usaplays4kids.drury.edu/playwrights/asher>
PLAYS BY FLORA ATKIN
DIG ‘N TEL: A ONE ACT PLAY FOR YOUNG AUDIENCES
Stimulated by the discoveries they find as they dig at an ancient site near
Jerusalem, a group of archaeologists bring alive stories from Jewish literature –
a Moroccan 17th century folk tale, a Solomon legend, a mythical 19th century
farce, and a Talmudic fable set in Israel. (4 W, 3 or 4 M, double cast minor
roles). Contact: Pat Whitton, Editor, New Plays, Inc. 434-979-2777
patwhitton@aol.com / www.newplaysforchildren.com
TWENTY-EIGHT STEPS BELOW: AN EXCITING AND TIMELY ONE- ACT FROM
KIBBUTZIM HILL
Both fact and fiction. A group of Jewish immigrants reluctantly take on a clandestine, top secret, harrowing job in Palestine, during the British mandate
(1944-48), under the pretense of being a kibbutz making bread, doing laundry,
and growing oranges. (3M, 3W who double in minor roles, two sets – one above
ground, one below via reversible back drop or lighting.) Contact: Flora Atkin –
301-656-1492 matkin@comcast.net
I CAN CRY! by Miri Ben Shalom
An astounding true story of courage and endurance, the play traces 14 to 20
year old Ester’s harrowing journey through the Holocaust. The story is told both
by the young Ester, as the action unfolds, and by the old Ester as she looks
back at her past. Together they recall and experience their six-year odyssey,
which culminates in a climactic and joyful conclusion. The theatrical documentary I CAN CRY! is performed with integrated documentary footage, photographs, sound effects and original music. Contact: Miri Ben Shalom
mirib@earthlink.net / www.icancry.org
THE IMPORTED BRIDEGROOM: A KLEZMER MUSICAL - Book and lyrics by
Pamela Berger - Music by Hankus Netsky, with additional music by Joanne
Baker -– Based on a novella by Abraham Cahan.
Cahan’s classic novella about a late 19th century Jewish father, Asriel Stroon,
provided the inspiration for this humorous, tender story. Asriel fears that he
may not have done enough good deeds to get into heaven, so he returns to the
Old Country and, at his father’s graveside, asks his father to speak to G-d on his
behalf. While in the shtetl, Asriel learns that the surest way to get into paradise is to support a scholar. So he brings a young Talmudic genius, Shaya, back
with him for his Americanized daughter Flora to marry. She takes one look at
the boy and is appalled. The family comedy takes off from there – an uproarious conflict between the traditional and the secular that plays out in moments
of pathos and surprise.
A Reading and Singing of THE IMPORTED BRIDEGROOM: A KLEZMER MUSICAL
will be held at the Jewish Community Center in Manhattan, New York, NY 334
Amsterdam Ave. @ 76th Street, on Monday Evening, October 18th 2004. For
information call: 617-552-8588. Contact: Pamela Berger berger@bc.edu

SHIVA CALL: An unspiritual play in one act by Barbara Trainin Blank
A man sitting shiva tries desperately to get visitors to talk about his deceased
father, while his mother is more concerned with marrying off his sister and his
sister just wants to take a shower. A leak and the rabbi, the mourner’s ditzy
wife and a talkative neighbor are no help. (3M, 4W plus a prerecorded female
baby’s voice or someone simulating same; unit set).
Contact: Barbara Trainin Blank Tblankbarb@aol.com
YOURS, ISRAEL - A One-Act Play for Young Audiences by Martin Blank
Commissioned by Theater Ariel in Philadelphia, the story tackles the joy and
complexity that is Israel. Especially for those young Jewish people who have
not been there. YOURS, ISRAEL begins with the birth of Zionism, and takes us
on a journey form the Negev, to Jerusalem, to Tel Aviv. It comes alive through
oral history accounts from important historical figures, as well as from people
one would encounter in modern day Israel. (Minimal or no set. Cast: 2 women,
2 men.) Contact: Martin Blank martinblank@verizon.net
PLAYS BY BRUCE BLOOM
THE BEST MEAL YOU EVER ATE
Jean-Paul, a celebrated chef, makes his way through the rubble of the
ghetto to serve an exquisite meal to Avram and Netti, the last remaining Jews
fighting the Nazis. But is it kosher? And . . . could that dish actually be ham?
(1-act comedy 2M, 1F)
CAN YOU EVER FORGIVE ARTHUR KLEINMAN?
Arthur and Molly Kleinman visit 91-year-old Rabbi Schatz, a resident of the
Workmen’s Circle Home for the Aged, to seek absolution for Arthur’s refusal, 40
years ago, to go through with his bar mitzvah. Rabbi Schatz suspects their
motives, and old passions flare, before wisdom finally prevails. (1-act comedy,
2M, 1F) Contact: Bruce Bloom <bjbloom@hotmail.com>
PLAYS BY SHOSHANNAH BORAY
MENSCH
David Shotstein is turning 65. His son’s gay, his daughter’s a pill, her
boyfriend’s a fisherman, and his shoe store runs without him. The day he met
his wife is like yesterday. In fact, he’s not so sure it wasn’t yesterday, and that
he isn’t a youth of 16 again. (4W; 3M; Unit set)
LAUGHING UNDER THE SEA
In her struggle to find love, Edith betrays all those closest to her. In a story
that reaches back 100 years through reality to a mystical village and across
time to the future, Edith has one last chance to find what has eluded her for a
lifetime. (4W; 4M; Unit set) Contact: Shoshannah Boray ShoshGabriel@aol.com
PLAYS BY ALAN BRODY
THE HOUSEWIVES OF MANNHEIM - A comedy drama about women on the home
front in an apartment building in Flatbush during WWII. With the men away,
they discover surprising new aspects of their own identities. (4 W, One Set)
VICTORY BLUES A sequel to THE HOUSEWIVES OF MANNHEIM, this is a play
about what happens when the men come home, their adjustments to marriage
and the new economic opportunities of post WWII America. (3 M, 3 W, one
set). Contact: Alan Brody brody@mit.edu • 617-253-4892
PLAYS BY AMY DOMINY
THE DREAMCATCHER, A children’s play
When 9-year-old Maddy’s father dies, her mom wants her to stop thinking
about him, and being sad. So Maddy creates a Dreamcatcher to face her bad
dreams so she can forget. Instead, Maddy comes to learn that sadness is a
part of love and even painful memories can bring comfort. (2 F,1 M Unit set)
THE BATHTUB - A 10-Minute Play
An anti-Semitic incident makes young Rosie furious – but leaves her scarred as
an adult. Ever since, Rose has wanted to apologize for her differences. For
being Jewish. For being a woman. Now, with a child of her own, Rose must
examine the past and find pride in who she is. (2 F No set or unit set)
Contact: Amy Dominy adominy@cox.net

THE STORY OF ESTHER - A musical drama in two acts by Victor Eydus
Set in the time of Brezhnev rule in Leningrad, USSR, 1978, the play is about
a. teenager’s search for her own self, first love, and suddenly fighting for
religious freedom. A group of young. amateur actors decides to recreate
the biblical Book of Esther. The Soviet authorities consider it political
provocation and do everything possible to prevent the performance. As the
ancient story unfolds, the main character, like her Persian twin, discovers her
Jewish identity and the link to her people. The life in Leningrad turns out
more cruelly than in fairytale Shushan, though. . . . (3F singing, 3F nonsinging; 4M singing, 3M non-singing, 4+ extra if desired) Contact: Victor
Eydus - 408 674-7140 info@thestoryofesther.org / www.thestoryofesther.org
PLAYS BY NORMAN J. FEDDER
THE PLANTER MAY WEEP
At a Passover seder with his family, a young man who is dropping out of college to work for the Civil Rights movement, tries to save his parents’ failing
marriage, but winds up doing just the opposite. (2 W, 2 M one set, interior)
A THOUSAND AT THE BRANCHES
A Jewish doctoral student in English, specializing in Thoreau, retreats from
New York City with his wife to a cabin in the Catskill mountains - after having
failed his (oral) prelims. But his parents, in-laws, and two movers (on
opposite ends of the political spectrum) try to get him to return in a
culminating fantasy oral exam. (5M, 3W one set, interior) Contact: Norman J.
Fedder fedder@ksu.edu
PLAYS BY JOE FEINSTEIN
THE LAST OF THE AZTECS
A comedy. On the Upper West Side of Manhattan, lifelong friends, nearing the
end of their days and still very much alive, deal, comically and tearfully, with
issues of love and sex, family and friends, illness and dying, and other trivial
concerns, including a favorite granddaughter’s lesbianism. (5 W, 2 M, one set)
EMPTY SEAT ON THE MONEY TRAIN
A comedy. In a South Florida country club community, two multimillionaires, a
money-driven husband and a newly-reformed scammer suitor, the latter more
multi than the former, offer their all to the wife/woman they love. Whom will
this practical, culture-driven, frightened-to-go-it-alone woman choose? (1
female, 2 males – 2 sets)
Contact: Joe Feinstein 248-851-5279 <JayEhff@aol.com>
POOR TIMING by Michael Halperin
Comedy-drama. God informs Moses that he must die before he can cross into
the Promised Land. The leader of the Exodus refuses to go even when faced
with three determined angels. Arguments escalate and threats erupt until the
angry Creator of the Universe decides to intervene. (1M 1W - 30 Minutes)
Contact: Michael Halperin <michaelhalperin@sprintmail.com>
MURDERING CINDERELLA - A One Woman Show written and performed by
Gabriella Klein
Spend the night with Pearl, a child of Holocaust survivors, as she grapples
with her teenage daughter’s rebellion. This dark comedy delves into the legacy
of trauma with humor and an unflinching look at how nice Jewish girls go
astray. Travel from Canada’s North to Budapest with this colorful cast of 20
depicted by one actress (with the aid of one very expressive ghost) and live
50 years of history in an hour. “Honorable Mention” at The International
Jewish Theatre Festival of Leeds, England.
Contact: Gabriella Klein <gaklein@shaw.ca>
THE RECOLLECTION OF FLIGHT - A Musical. Book, Music and Lyrics by Paul
Lewis
In 1943, two New Jersey brothers fall in love with the same girl. A year later
they meet at the Anzio beachhead: one a fighter pilot and the other a soldier
in a mortar battalion. A story of romance, betrayal and redemption, and a
contemplation on the immutable ties of love. (14M, 7-9W, 1 boy)
Contact: Paul Lewis 206-842-3403 <trylonmusic@hotmail.com>

PLAYS BY MILTON MALTZ
AFFAIRS OF STATE
A two act satire on psychotherapy, sex and power in Washington. What happens when a presidential couple secretly go to a Jewish psychologist about
“affairs” of the heart? (3M, 2W,unit set)
BREAKFAST AT THE REGENCY
A part mystery, part comedy in two acts, above all a powerful love story
which pits two psychologists and a lawyer against each other. Fighting time,
they grapple with unfinished childhood holocaust business. (3M, 2W,unit set)
Contact: Rabbi Milton Maltz, Ph.D. 925-930-9208 <mxm68@po.cwru.edu>
WHAT GOD REALLY WANTS. by Rabbi Brian Zachary Mayer
We open on Brian, on stage, reading from a binder entitled, “God-Anon.” He
leads the audience as though they were skeptics meeting to find comfort and
some peace in this world in which the existence of God is doubtful. Candid
revelations from a rabbi not sold on Judaism lead others to openly explore
their faith and what God really wants. . . . Contact ; Rabbi Brian Zachary
Mayer – 818-692-2376 brian@religion-outside-the-box.com>
<http://www.religion-outside-the-box.com>
ANSKY by Aaron Mack Schloff
At the start of World War I, writer/activist/budding playwright S. Rappaport
(Ansky) frantically tries to aid the Jews of Russian-occupied Galicia, at the
same time trying to place his play The Dybbuk at the Moscow Art Theater.
Nothing quite works out. (4M, 2F) Contact: Aaron Schloff aaron@schloff.com
OUT OF HIDING - A musical in two acts based on the Book of Esther.
Book by Marsha Lee Sheiness. Music and Lyrics by Steve Liebman
Sometimes people face circumstances that require the risk of discrimination,
retribution or death itself. This is the story of a naive young King, a shrewd
politician and an ordinary young woman who, altered by chance, becomes an
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extraordinary young woman by choosing to risk her life. (7M, 3W, no set,
lights and minimal props) Contact: <msheiness@nyc.rr.com>
DEEP DARK SECRETS by Eileen Bluestone Sherman
A new one act play about teenage girls and eating disorders (Can be
accompanied with a study guide for “after show” discussion.) New friends in
high school, Kate and Bridget promise to keep each other’s life threatening
secret. After her sudden collapse and Bridget is hospitalized, Kate’s world
also unravels. 3 women. actors No set. Folding chairs and a card table.
Projections when possible. Contact: Eileen Bluestone Sherman
kcne@juno.com • 816-283-8077
THE ADORATION OF VLADIMIR by Zan Skolnick
A fact-based, two act musical Marxian Bros. view of the scientific/bureaucratic contretemps to preserve Lenin’s body, as Stalin and his PR man plot to
immortalize Lenin’s memory, then marginalize him to consolidate their power.
Meanwhile, Lenin’s soul becomes Jewishly influenced by the Shechina,
(God’s feminine side). (7M, 2 F). Contact: Zan Skolnick – 847-965-1918
zbskol.zsa@interacess.com

BECOME A MEMBER OF AJT
To receive a membership form to join AJT please
e-mail Kayla at K-la@shaw.ca

***We apologize for any omissions and errors!
Newsletter Team: Kayla Gordon, Aaron Schloff and Norm Fedder
To be part of our website please contact Denise at
denise@dmystudio.com

