A Message from the President
JEWISH THEATRE AROUND THE WORLD
This March, the Association for Jewish Theatre
gathered in Washington, DC to Spread Our
Wings. Indeed, we did spread our wings! I
believe the gathering of producers,
artistic directors, administrators, solo
performing artists, playwrights, scholars,
critics, board members and agents from
across the US and Canada, from Britain,
Austria and Israel, was a turning point for
AJT. We are now an international association
linking artistic lives and audiences around the globe.
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As we moved from embassy to embassy, I became acutely aware of how the
background against which each of us is creating Jewish theater is shaping
that which we create. Here in United States and Canada, we are creating
Jewish theatre against a background of assimilation and ambivalence. In
Austria, artistic director Warren Rosenzweig is creating Jewish theater
against the background of a nation that has yet to deal with the Jewish
Question in its not so distant past. In Israel, our colleagues have been
engaged in forming Israel’s theatrical tradition and now against the background of the current intifada are beginning to discuss the place of Jewish
in Israeli theatre.
Though the backgrounds are different, many of the issues and challenges
are the same. One of those challenges is just how Jewish do we want our
Jewish theater to be? If a character states he is Jewish, the grandchild of
survivors but nothing else in the play reflects his heritage, is this Jewish
enough? If the play incorporates rituals, prayers (other than the mourner’s
kaddish -an old favorite of Jewish theater) or Torah does this make it too
Jewish? Is this proselytizing?
As I write this, I find myself wondering if African-American theatre artists
or Asian theatre artists ever question is that Black enough or is that too
Asian? A critic once said about a Theatre Ariel production is that we take
our Jewishness very seriously! Well, if not now-Is there one Global answer?
I turn to words from Haim Nachman BialikThe power of the art of theatre is that it does two contradictory things:
on one hand it turns reality into dreams, takes a gray piece of life and
transcends it to a higher, poetic world, on the other, it transforms the
dream into a reality.*
Where ever we are, what ever the background in these times of change in
the world and the global Jewish community, we must continue to challenge
ourselves and each other to create work that transforms. We must continue
to gather and learn with and from each other. We must continue to support
all the voices within our community and actively seek out the voices not
represented.
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IN THE BEGINNING
by Norman J. Fedder
“A lady never tells her age” was our fearless president’s response to
recent questions addressed to her regarding how old this association
is. “But that,” she later admitted, “was to cover the fact that I
really don’t know.” What Deborah did know, however, is that I had
been an “early pioneer,” as she put it, in the Jewish Theatre movement and (never having been a lady) might be willing to come up
with an article about AJT’s origins and a reflection on how we have
grown.”
The 1980 “Jewish Theatre Issue” of THE DRAMA REVIEW has a good
account of how it all began:
During the mid-1970s the impetus for founding a Jewish Theatre
Association stemmed from the energy and commitment of two
individuals. Although living over a thousand miles apart and of
different professional backgrounds, Norman Fedder and Steve Reisner
each simultaneously began exploring his Jewish heritage through
theatre. Increasingly fascinated and moved by these experiences,
each felt the need to form a theatre organization specifically
devoted to the Jewish experience. . . . The pair approached [The
National Foundation for Jewish Culture] and [in 1979] at last met
with success. [The Foundation] agreed to fund the project and
provide headquarters for the fledgling Jewish Theatre Association.
Under the management of [the Foundation’s] Richard Siegel and
consultant Susan Merson, theatre groups and individual artists were
invited to join the association. “We tried to contact as many
people as possible. The association is open to all artists exploring
aspects of Jewish culture†from either an historical or contemporary
perspective, whether they be Jewish themselves or not.”
[The association held] its first general meeting [that year] and the
first annual Jewish Theatre Festival was scheduled. . . . [It] took
place at Marymount Manhattan College in June, 1980, thus fulfilling
the association’s goal of bringing together theatre artists interested
in investigating expression of Jewish identity and culture. Inspired
by Black and Chicano theatre groups, the Jewish Theatre Association
sees itself as part of the ethnic theatre movement and is connected
to the upsurge in religious theatre of all denominations which is
taking place throughout the country. (Tina Margolis and Susan
Weinacht, Jewish Theatre Festival 1980, pp. 93-95.)
Following that, the association helped organize the first
International Jewish Theatre Festival in Tel Aviv in 1982. And soon
after, producer/directors such as Janet Arnold (Arizona Jewish
Theatre), Herb Katz (Center Stage), Evelyn Orbach (Jewish Ensemble
Theatre), and Bryna Wasserman (Sadye Bronfman Centre Yiddish
Theatre), among others no longer with us, became prominent in JTA;
and it was later decided, in keeping with the nature and needs of
most of the membership, that the name should be changed to the
Council of Jewish Theatres. At the same time, playwrights like myself
and critics such as Ellen Schiff were welcome and participated.

At first the annual conferences were held in New York City; but,
thereafter we met in various cities throughout the USA and Canada.
Happily, over the years, more Jewish theatres were created and
their leaders became active in the Council: to name but a
few - Kayla Gordon (Winnipeg Jewish Theatre), Marilyn Hausfeld
(The Center Company), Mira Hirsch (Jewish Theatre of the South),
Naomi Jacobs (West Coast Jewish Theatre), Deborah Baer Mozes
(Theatre Ariel), Ari Roth (Theatre J), Kathleen Sitzer (New Jewish
Theatre). And - God bless em! - they soon encouraged a stronger
role for playwrights, who now flocked to the Council; so much so
that, along with new sponsorship by the Jewish Community Center
Association, a wider focus and another new name resulted: The
Association for Jewish Theatre.
The new century added a further dimension to AJT, promoted by
a trip to Israel of the leadership - leading to the Jewish Agency’s
sponsoring Israeli performer, Robbie Gringras, to establish a Global
Jewish Theatre Network centered in Israel, complemented by Moti
Sandak’s World Jewish Theatre Website. All this culminating in
our stellar conference of this year - including, besides the North
American stalwarts, an impressive contingent of Israeli and European
theatre artists. From the perspective of one who was there in the
beginning, I couldn’t help but kvell at how far we have come in
these 24 years. In the words of that great Dramatist -In-The-Sky
with regard to His/Her world premiere, I should say “it was good very good!”

I’m Okay Now
by Brandon Marlon
Sitting back now in Montreal, listening to Tony Bennett and trying
to repel the chill from outdoors, I can say I have recovered from the
Association of Jewish Theatre’s 2003 Washington conference.
Conference is hardly the most accurate word; Colossal Whirlwind
Tour or Monstrous Exhaustion Fest would be closer to the truth.
On the very first night of the Marathon of Endless Stimulation,
Yehudah Hyman - he of the famously spontaneous ABBA/Spinarooni
dance - assured me I was unequivocally the most junior member of
the gathering (and therefore to keep on my toes?), which I doubted.
I was not in fact the baby of the tribe (thank you Hannah Hessel),
but I kept my eyes and ears open as was the original plan. Five days
of listening and learning ensued, and I was humbled to be there and
witness the network of theatrical productivity I could not have
otherwise understood. It was a personal thrill to have Bill Hamlin
read in my sample scene, and the hospitable Canadian Embassy
made me proud to be a hockey-puck-eating maple-syrup-guzzler, eh?
The diversity of the sites and people one would come across at this
conference was impressive and very healthy, in that open-minded
liberal way. I can genuinely say that every single person I spoke
to taught me something. There were standout performances that

resonated with me like It Sounds Better in Amharic and God’s
Donkey, and many one-acts that expanded my box like Flash
Rosenberg and Yuri Lane, two people who manage tremendous
strides towards the doorstep of originality, if such a profound thing
ever exists. The international focus was highly appreciated and
beneficial, and the fact that the pillars of Western Jewish Theatre
held a session with other minority artists to share concerns and
triumphs speaks volumes. I learned things I never knew, which is
what always excites me the most. DC is beautiful and awe-inspiring
in its history and cultural devotion. But what I was taken with as
much as anything else would have to be the inexplicable stamina
of those two and three times my age, who were ready and willing to
par-tay and schmooze when I was huffing and puffing, begging out
loud for the stretcher and oxygen mask. No one said anything about
training for this thing.
Salut,
Brandon Marlon
brandonmarlon@hotmail.com

Photos from the Washington conference, March 2003
• Ari Roth - Washington, DC and Aaron Davidman - San Francisco
• Herb Katz - Rochester

NOTES FROM A FIRST-TIME
AJT CONFEREE
By Faye Sholiton
On the first night of the AJT conference in Washington, we were
urged to sit with people we didn’t know. No problem, thought I: that
defined everyone in the room. Three days later, I had met dozens of
wonderful people who have since found their way into my address
book. I shared some extraordinary sessions with them and had a
chance to admire their work. Even for those I did not meet, I felt a
kinship - we were like campers who haven’t yet become friends, but
who know all the same songs.
I have filled dozens of journal pages with memories of the whirlwind
conference. What follows are just a few of the highlights:
* Liz Lerman’s magnificent presentation, when she reminded us to
celebrate each day of our creativity. I loved how she embraced her
Judaism, proclaiming “The more I am what I am, the more others
can be who they are.”

*Learning that one theater in Tel Aviv presents more than 750 performances each year; and that Theatre Kiryat Shmona does “happy
shows” now, with the promise of producing more miserable ones,
once The Situation clears up.
*Discovering how the Acco festival has managed to unite Arab and
Jew: from Life Under a Volcano, a series of eight short plays about
life during the current Intifada, to Dresses, an Arabic-language play
about the fate of eight refugee women. This last production made
headlines when Arabs in the audience whispered the lines in Hebrew,
so that their Jewish neighbors could understand the play. What a
miracle-that a play about cruelty spawned its own legend about
cooperation!
* Hearing portions of three NFJC-endowed scripts and appreciating
what the judges are looking for.
* The tam of the playwright’s forum, which made me want to know
more of my colleagues and their work.
* Hearing Wendy Wasserstein’s smart new (and very funny) work, and
knowing that she could finally hear my applause.

* Several calls to action: to be more vicious and cruel in our work,
terms I translated to mean honest, fearless, and mind-bending.

* Visiting embassies, the Kennedy Center, museums, and the host
JCCs as the VIPs we’d like to think we are.

* The stated missions of our member theaters, from selling tickets,
to doing plays about community and humanity from a Jewish
perspective. And knowing that Jewish theater professionals continue
to spread their wings, even as their boards are clipping them.

*Spending three nights at the world’s most unforgettable hotel,
where animal patterns fight each other, under red lights; and where
perfectly normal grown-ups not only roam the lobby in their zebra
robes, but (a few intrepid ones) also go out drinking on a Saturday
night in downtown Washington looking like escapees from the Zoo.

* Meeting three people who have picked this fragile moment in
history to found Jewish theaters. Meeting a fourth who has picked a
nearly impossible venue, in Austria.

So thanks to Ari, Marilyn, Susan, the AJT board and everyone who
made all these memories possible. And to anyone I failed to meet
this time around, save me a seat next year.

Panel: “Minority view / special missions theatre”

Liz Lerman

L.Nelson, Producing Artistic Director (ACTCO-African Continuum
Theatre Company), Leslie jacobson, Artistic Director (Horizons
Theatre), Andrei Malaev-Babel, Producing Artistic Director
(Stanislavsky theater Studio), Stan Kang, Managing Director (Asian
Stories in america), Mark A. Rhea, Producing Artistic Director
(Keegan Theatre), Abel Lopez, Associate Producing director (Gala
Hispanic theatre), Jeff Keenan, Artistic Director (Actors’ Theatre of
Washington)

Rebecca Taichman & Playwright Elise Thoron

INTERNATIONAL JEWISH THEATER
CONFERENCE
by Irene Backalenick
It was a giant leap for Jewish theatre all around the world! Some
150 theater people among them, directors, producers, actors,
playwrights, scholars, journalists-met in Washington last week
(Mar.8-12) for a five-day Conference. Fueled by the attendees’
dynamic exploration of ideas and issues, as well as numerous
performances, play-readings, and full productions, the Conference
took on a high-powered, sizzling life of its own.
For the Association for Jewish Theatre (the American-Canadian
theater organization which sponsored the event) it was a move into
the international arena. For the first time, AJT drew, not only from
its own two countries, but from Great Britain, Austria and Israel as
well. It was a superb opportunity for networking, for mining the
possibilities of cross-country theater collaboration. Appropriately,
the Conference was called “Spreading Our Wings.”
“In a time of insecurity,our coming together to argue for theaters’
importance is to argue for the triumph of humanism all around,” said
keynote speaker Ari Roth (whose own Washington-based Theatre J
co-hosted the Conference with Marilyn Hausfeld’s Center Company,
Jewish Community Center of Northern Virginia). “Making Jewish
theater allows us to tap into the most personal identity issues. As
we examine debate and exhort and reform, we are doing sacred
work.” Among the numerous highlights were Theater J’s full
production of “Jump/Cut” (Neena Beber’s provocative play about a
manic-depressive and his relationship with two friends) and a
reading of Wendy Wasserstein’s one-act play, with the playwright
herself on hand to comment. “Welcome to My Rash” was a warm,
funny, insightful piece on a doctor-patient relationship.
Dancer Liz Lerman, a recent winner of the MacArthur Fellowship,
performed and shared her own philosophy of the arts. And in one
session, theater producers (some 30 attendees) were each given
several minutes to profile their theaters, while playwrights were
similarly limited in another session, as the Conference held strictly
to its tight, disciplined program. Despite the highly verbal,
articulate participants, panels did not run overtime. “How much
time do I have left?” asked playwright Rich Orloff at one point.
“Three minutes? I donate my three minutes to the UJA.”
In other highlights, the San Francisco-based Traveling Jewish
Theatre spelled out the story of Moses in a brilliant collage of dance,
movement, and music. Prof. Ellen Schiff offered a vivid report on the
recent London academic conference on Jewish theater.
Visits to the Canadian, Austrian, and Israeli embassies, as well as to
the Kennedy Center and the Holocaust Memorial Museum, further
enhanced the Washington experience. At the Austrian embassy,
Warren Rosenzweig, American-born founder of the Jewish Theatre of
Austria, offered a memoir piece on his founding of the theater—
which launched a heated debate on Austrian anti-semitism. Among

the many solo pieces, an Israeli performer of Ethiopian birth, Yossi
Vazza, offered an endearing piece called “It Sounds Better In
Amharic,” dealing with the culture shock of an Ethiopian newly
arrived in Israel.
The Israelis were, in fact, a strong presence at the conference,
showing an eagerness for further dialogue and theatrical exchange
between cultures and countries. In a panel held at the Israeli
Embassy, they explored the differences and parallels of American
and Israeli theater. Sinai Peter, artistic director of the Haifa
Municipal Theater, lamented the fact that, although Israelis are avid
theatergoers, chalking up the largest per capita theater attendance
in the world, they prefer escapist theater. “They go out more than
ever to escape the news,” he explained. “I think you experienced
something like it after 9/11.”
As Israeli playwright Roi Rashkes put it, “In the present situation,
we do happy shows, and when the situation gets happier, we can do
more miserable shows.”
On the other hand, Israeli playwright Motti Lerner insisted that the
best of Israeli theater, as he sees it, does offer a “cruel theater”
(using the term as defined by Artaud—a theater which jolts the
audience into a new sense of gritty reality). It was theater, Lerner
went on to explain, “without apology,” “without softening the
edges.”
The Americans agreed that their own theater, in general, tended to
stay away from serious material—and suffered by contrast. “There’s a
bigger and bigger gap between American and Israeli theater,” Roth
pointed out., criticizing the Americans’ “lamentable drift into sentimentality and nostalgia.” He cited an upcoming Golda Meir show as
an example of their differences. While Americans see Meir as a folk
hero, Israelis are very critical of their former prime minister. “We are
dominated by the Hollywood machine,” added American performer
Charlie Varon. “It’s a given there’s going to be a lot of Hollywood
products, a lot of sentimentality.” Varon himself, earlier in the
Conference, showed his own skills as a performing artist/satirist.
Participants parted regretfully as the Washington Conference closed,
but with the feeling that a new collaborative era in world-wide
Jewish theater was under way.

Michael Barakiva & Wendy
Wasserstein

Marilyn Hausfeld

TOWARD A MISSION OF PROGRESSIVE TRANSPORT
by Ari Roth
To appear in ASSITE-J Annual, a publication of the International
Association of Theaters for Children and Young People

made the fight worth having. We were to be a people with a
vigorous, well-probed moral conscience. And indeed we are.

How lightly do we wear our labels? Sometimes the hat sits heavy on
the head, like a skullcap in a service; a covering worn out of a sense
of tradition, respect, and glory. And sometimes we wear the hat not
at all, like a child at recess, or a visitor in a vast museum, paying
respect to a different deity; the great artists of humanism. And yet
the universalist in me must come to grips with the fact that I’ve
committed myself to a particularist’s context, presenting work from
a culturally-specific perspective. As such, I choose to describe the
theater that I work in as a “progressive Jewish Theater.” By that I
mean, a theater that is consciously traversing forward in dynamic
public dialogue with and about itself in relation to its neighbors.

But as a 42 year old producer-playwright, still affirming all those
same basic principles - that defensiveness is dangerous; that the
truth can set us free - I am reminded time and again that what a
people want and need is more than just bitter medicine. My own
children help tell me that everyday. And it’s not just a matter of
dropping in flavor additives (because it goes without saying that,
given the option, medicine in this day age should never make you
gag; just as plays that are up to serious business should always have
humor and a taste of wonder). And it’s not just learning the lesson
that nobody likes a scold, because sometimes the scold saves the
child’s life - it is important to be able to still give unvarnished
warning just as our dramas should never pull their punches;
sometimes we still have to aim for the solar plexus and hit with
force.

I am aware of a concomitant need both to celebrate a community’s
sense of self, but also to liberate that community from itself and its
tendency toward over-protective self-regard. This twinned impulse
to play to the ghetto and simultaneously integrate it is the uniquely
dialectical mission of the culturally-specific progressive. We have
a vital role to play in helping to mold a community’s collective
character, while at the same time, like the sculptor who shapes, be
the artist who breaks open, allowing new stone to emerge from old
slab. In an age of media hegemony and historical amnesia, it is
more important than ever to treasure the reservoir of work that
reinforces a specific sense of who we are and where we come from.
The culturally-specific theater, like no other, has the tools, the
knowledge, the mandate and the comfort zone to go back into the
past — into the nooks and crannies of our own shtetl - and recreate
journeys full of knowing and authentic detail, singing songs not
merely pulled from a greatest hits collection, but retrieved from a
rich cultural catalogue that a discerning, appreciative audience both
absorbs and then imparts.
But just as crucially, it is our constructive impulse to challenge our
community; to want it to think critically of itself. When I started
my career as playwright in my 20’s and 30’s, I thought it my charge
to be a cultural diagnostician, isolating what was wrong in our communal house; what was ailing in our psychic constitution. I saw it
as a duty to “out” the Jewish people from our own capacity for
denial and amnesia, even as we indicted others for suppressing
information about crimes committed against us long ago or more
recently. I wanted to create a theater of candor where people
gathered to take a good, long hard look in the mirror. The Jews,
a stalwart, long-suffering, always surviving people, could afford this
gut check; indeed, a regimen of self-scrutiny is in keeping with our
finest religious traditions. Family fights bespoke an interconnectedness, a healthy foundation of honesty, investment and love that

No, the key lesson to absorb in trying to create culturally-specific
theater that calls itself progressive (as opposed to regressive,
reactionary, complacent, or, to put it another way, celebratory) is
remembering to produce a theater that transports; a theater that
moves an audience; that carries a crowd, comprised of young and
old, to new places, both in the mind, and in actuality. Increasingly,
I see the need to integrate our audience so that we are traveling to
new destinations in newly configured assemblies. How often do
Arab-Americans and Jewish-Americans watch narratives about themselves together? A culturally specific theater, I believe, has a duty
to bring its core audience to a new place, and increasingly that
means brining it into conversation with a community from which it
has sealed itself off. That’s why we created the Peace Café, a forum
co-founded by an Iraqi-American peace activist and restauranteur
and a Jewish theater, to complement our theater’s annual “Voices
from a Changing Israel” series. And that’s why, when we do plays
about the Holocaust, we make sure there is dialogue between
Germans, Austrians and Jews about where our relationship is at now
and why it is critical that each of us remember a complex, multiperspective history. We strive to present those plays and conversations before a culturally and religiously mixed audience. Because to
create a theater of transport, where we progress as individuals and
as a people from one place to a new a place, we must go where we
have been reluctant to go before, to new neighborhoods, still wearing our history on our backs, skullcaps on our heads, not being
shamed into taking them (or anything else) off, but to showing
them proudly out of respect for where we come from, even as we
learn about the head coverings of others; the many regional turbans
and headdresses that complement our own, as one culturally-specific
theater moves to new quarters, playing opposite a kindred theater,
presenting its own very different culture with a similarly progressive
charge.

The Yenta Column
I was sure I was in the wrong room...this couldn’t be the AJT
conference.... I don’t know most of these people, and I have
come to these conferences for years....This must be it...there’s
Deborah, & Kayla, & Evie, & Mira, & Janet & Kathy & Naomi....
Oh, my G-d, where did they all come from?...what happened to
our usual intimate group of 40-50?....Well, they sure came,
from near & far, for 5 days that was packed with performances,
readings, discussions, panels, etc.....Didn’t you love that hotel?
I love red, so I was right at home, and after the price of one
drink at the bar, I was broke for the rest of the conference....
bouquets to Ari, Marilyn, & Sue for creating a new high for the
conference....I’m sure glad I don’t have to host next year.....I’d
Susan Lodish, Kathleen Sitzer, Deb Baer Mozes and Jen Hertzman Capraru

have to move to Washington first....Wasn’t Liz Lerman amazing?.....this may sound a little corny, but she definitely had
an effect on my priorities in life...she was absolutely
inspiratio-nal...... great to see some old friends back, Arje Shaw
(our famous Broadway playwright), the Lazebnicks (as sweet
and gracious as always), and our favorite lawyer, Alan
Friedenthal.... two of my favorite couples, Irene & Bill
Backalenick (whom I E-mail back and forth all year long) , and
Ellen Schiff & Dan Berley (my Manhattan sophisticates)....Did
you see what was going on in the bar that night with all those
loose women in terrycloth bathrobes (Ladies, I hope you left
them in the room), laughing and screaming...and things I can’t
mention....see what happens when they get away from their
mates for a few days..... Special thanks to Kayla, who made me

Marilyn Hausfeld, Eve Orbach, Herb Katz

walk 5 miles, freezing my tsis-tsis off to buy gifts for the
hosts... I am announcing it now...I am passing on that “honor”
next year....and to end on a serious note.....I was bowled over
by the response to my little talk on depression, after
“Jump/Cut.”.... so many people came to me during the
conference to share some of their stories of family and friends
who suffer from depression....I was inspired to really get to
work on my one man show!
The AJT Yenta Herb Katz

Aaron Schloff and Jen Hertzman Capraru

HEALING, CULTURE AND CONFLICT
The Role of the Israeli Theatre In
The Israeli-Palestinian Conflict
By: Motti Lerner
As we must admit, the Israeli/Palestinian conflict has dominated our life in
Israel most of the years of the last century. It affected us in all the levels of
our existence, from birth to death. It has shaped major parts of the political
and ideological discussion. It has shaped our conscious and subconscious
fears and hopes. It has shaped many of the images of power, of danger, of
helplessness, of courage, of manhood, even images of love, which we live
with.
What role can the Israeli theatre play in the public discussion, which focuses
on this conflict?
Historically, the Israeli theatre has had an important role in shaping the
Israeli society in the past. In the early years of Zionism the theatre and
literature played a part in the process of strengthening the use of Hebrew
as a spoken language and certainly contributed to the fact that we speak
Hebrew in Israel today. The theatre played an important part in the
exploration of the Holocaust in Israel. Plays like Ghetto, Kastner, Dreaming
Child and others enabled the Israeli society to have a deeper understanding
of the life under the occupation of the Nazis by revealing the tragedy of the
Judenrats in the Ghettos.
These are just two examples of the influence of the theatre. Let us try and
observe the mechanism of this influence, or in another words: How can the
theatre affect a society in crisis? I believe that the role of the theatre during
a crisis is to identify and reveal the disease that has created the crisis. The
role of the theatre is to heal the society from this disease, and by doing so,
to bring the crisis to its end. How can the theatre create a healing process,
or a process of Tikkun?
The theatre can initiate a healing process by creating a catharsis inside as
many spectators as possible, a catharsis that will change their consciousness
and thus heal them from the disease. How does the theatre create such
a catharsis inside a spectator? It does it by creating a protagonist that
goes through the same catharsis on the stage. By empathizing with the
protagonist, the spectator would go through this catharsis, and thus would
experience the healing process himself.
What could be the actual cathartic process of an effective protagonist?
Without limiting the possibilities of the writers, I think that the protagonist
could go, and perhaps even should go, through a process of struggling to
heal himself from the disease his society is suffering from. At the beginning
of the plot the protagonist must identify this disease and put his struggle
to cure himself at the top of his priorities. This struggle must be more
important to him than his life.
By observing the structure of the classical Tragedy, we already know that
at the end of the catharsis the protagonist falls into an abyss. He never
succeeds in the process of the healing. He usually pays for his failure in his
life. This will probably happen also to our protagonist, who is trying to cure
himself. Does it mean that the writer denies any hope for the society?
On the contrary. The failure of the protagonist is a constructive instrument in
strengthening the spectator - exactly as our nightmares are constructive
instrument in releasing our fears and in strengthening us in our actual life.
In order to be more specific in describing this process of healing, I would
like to focus on the specific issue of the Israeli/Palestinian conflict.
First of all, what is the disease that the Israeli society suffers from? I’m sure

that many in Israel would contradict me, but I believe that this disease is
unfortunately the fact that most Israelis do not recognize the simple and
clear truth that there is a Palestinian people living on the same land with us,
and they have full rights to live their own life with full political, civil and
cultural rights. This disease is the total denial of the Palestinian narrative.
This disease is the inability of most Israelis to empathize with the
Palestinians. The inability to feel what they feel, to understand what they
think, to accept the validity of their desires and dreams. Even the Oslo
Accord that was an important historical breakthrough in the relationship
between the two people didn’t include the full recognition in the Palestinians
as a people who belongs to the family of nations, and enjoys equal rights,
just like the Israelis. By the way, many of the Palestinian’s suffer from exactly
the same disease.
I believe that because of this disease, even if the conflict will be solved by
politicians, peace will not last. It won’t last unless each side honestly learn
the narrative of the other side and recognize it. Unfortunately we, Israelis,
must admit that this disease, which I’ve just described, is not very different
from the same old racism that we suffered from for more than 20 centuries.
The Israeli occupation of the Palestinian territories has a hidden assumption
in it, that the Palestinians will accept an occupation. In other words, they
are inferior people who do not deserve independence, and so they won’t
struggle for it. If Israel is cured of this disease and begins treating the
Palestinians as equal partners, the solution of the crisis will be much easier.
And again, as you can see I focus only on the disease of the Israelis. I think
that it is the role of the Palestinian writers to focus on the Palestinian
disease. Reconciliation will not take place unless this process begins soon
on both sides.
Let’s return to the Israeli society: In order to cure this disease, the Israeli
theatre must establish a process, which will begin the recognizing of the
Palestinian tragedy that began in 1948 and even earlier. The Theatre must
help Israelis to empathize with the feeling of loss and despair of the
Palestinians, and take personal and collective responsibility for the
Palestinian tragedy. They must deal with the injustice that they have caused
the Palestinians. They must deal with the outcome of this injustice upon
themselves. They must face the fact that they have suffered a lot because of
the injustice that they have done.
The theatre is a place where empathy takes place. If the Israeli theatre will
be able to create empathy with the Palestinians, it will take part in the
healing process. And the first step is by presenting fully developed, three
dimensional, Palestinian Characters on the stage. This has hardly been done.
I can think of very few Israeli plays that have Palestinian characters in them.
As I said, the disease of the Israelis has to do with injustice. I feel that it is
the role of our theatre to deal with this injustice, to put it at the top of our
agenda, to analyze it, to decode it. It might sound very naive, but I still
believe that the only way to solve a national crisis as well as an international
conflict is to create a solution based on justice - not on military power, not
on economical power - but on justice. A solution, which is not based on
justice, will not last. It won’t last because those who feel they didn’t get
justice will never stop struggling for it.
I’m sure some of you are constantly questioning some my basic assumptions.
First of all, what is justice? Yes. This is a difficult term. But since we are
talking about the theatre where we have characters and relationships, we can
adopt the old Jewish definition: Don’t do to your friend what you hate being
done to you. This is a simple but very potent definition if we apply it in the
current conflict. I’m sure that in spite of the examples I described earlier
many of you still doubt the possibilities of the theatre to heal a society
during a crisis. Is it really possible or is it just an illusion?
I think that the answer to this question is relatively positive. Perhaps not
immediately. Perhaps not today. But certainly tomorrow. I fully believe that
the theatre can play a part in the shaping of our future. In spite of the

terrible crisis we experience in Israel today, we can see that the theatre has
played an important part in the progress that has been achieved until now playwrights like Levin, Sobol, Mittelpunkt, Hasfari and myself were able to
create a deeper openness to the recognition of the Palestinian State and to
the rights of its people. An idea that was totally rejected by most Israelis in
the 70’s now has the support of most of the population. This is certainly an
achievement.
I hope that the Israeli theatre which has become very escapist lately will
change its course and will continue to contribute to the solution of this
crisis. Theatre people must understand that they have a strong commitment
towards the society they live in. They must be aware of their responsibility to
heal it. They must be aware of the fact that their skills are gifts given to
them mainly for such purposes. They must recognize the fact that there’s an
alliance between the theatre and the public. People buy tickets and watch
plays not only to be entertained, but also because they seek an explanation
in order to grow, to heal themselves, to understand themselves and
understand their society. The theatre must fulfill its role in this alliance.
Theatre people must hold to the illusion that they can save their society
by their art, that they can heal it. Yes. It is probably an illusion. We have
experienced enough to know it. But let’s not forget the power of illusions
and the power of vision. Without vision, without illusions, nothing would
change. Nothing would heal.

BRINGING SPIRITUALITY TO
JEWISH THEATER
Brenda Shoshanna
In these war-torn times, we look everywhere for answers, meaning
and a way to approach the deepest issues of what it means to be
alive, respond honestly, and walk the path of righteousness for
all. On a deeper level these questions convert to the issue of what
it means to be a Jew, to respond to the call of Torah and “be a
light unto the nations.”
As many of our Jewish forms, traditions and beliefs are being both
questioned and abandoned, as conflict soars between the various
denominations it seems that theater is a final possible outpost for
the exploration that needs to go on. Theater is a place where we
can come together without restriction and explore who we are,
where we’ve come from and what the future can possibly hold.
The radical openness and creativity of theater welcomes conflict,
permits confusion, upholds deep exploration and radical honesty
in looking beneath the masks and costumes we live with each
day. Theater, to be successful, demands truth, not only in the
moment, but in the trajectory of the play. Pretense is stripped
aside and we must stand inside who we really are, and what is
truly wanted of us. We are encouraged to strip ourselves bare and
look, without condemnation and fear, at how we behave, who we
have become and what we truly hold most dear.
In most Jewish theater, up to now, there have been no lack of
plays about our culture, history, personal and family conflicts, and
issues that have arisen from the Shoah. When Jewish identity is
explored it has most to do with our psychological or sociological

selves - the way we relate to others, to our place in the
prevailing society, questions about assimilation and how the
forces of anti-Semitism challenge our lives.
Unfortunately, there are very few plays which focus upon the
most crucial question of all for Jews - how they stand before God,
what they take as their spiritual practice and how they manifest
this in their everyday lives. Our very existence has been formulated not by belonging to one nation or culture, not by our family
relations, but by the Torah which binds us together through
centuries, lands and different tongues. Why haven’t there been
plays dealing with our relationship to Torah, to God, to the very
essence of who we are? Why haven’t we seen characters, like
Jacob, who wrestle all night with both heavenly and dark angels?
The Jewish people are the people of the book, of God’s calling,
and yet we shirk away from confronting this and from being seen
this way in the world. We avoid defining, struggling with and
expressing our spirituality in theater and also perhaps in our
lives. Both for theater artists and for ourselves as individuals,
the question seldom confronted remains - how can we fulfill
our Jewishness. To reduce Jewish theater to dealing with our
psychological, historical, or cultural issues only presents half of
who we are and what we are here for. This is a limited image of
the Jew, which does not take into account the very source of our
existence. We call upon the Torah to claim our right to the land
of Israel, and we must also call upon the Torah to make ourselves
worthy of inhabiting and upholding the land. Unless we do this,
as Jews, both on and offstage we are not fulfilling all we are
capable of. We are not rising to become larger than life, to
become the kind of characters called for not only in theater, but
in the Torah as well.
Great theater tackles issues and characters which are larger than
life. The very calling to be a Jew, is to approach this world in
a manner that is “larger than life”, different from that of the
nations, (which means in a way that extends beyond the
material, political and psychological concerns that drive us). To
be a Jew is a call to walk with God and to understand what that
walk really consists of. It is to have our struggles and issues
elevated into that which takes us both through and beyond the
daily matters of our lives. This is perfect material for great
theater. There is perfect direction for a life lived grandly. This is
a perfect prescription for healing the many wounds and agonies
we face as a people and as part of the world today.
As theater artists, we have the great privilege and responsibility
of showing this possibility to audiences who come to see more
deeply who they are and what it means to be a Jew. In order to
answer this longing we must explore a Jew’s spirituality, where
it takes them, and how it manifests in the world.
Brenda Shoshanna, is the former playwright in residence at the
Jewish Repertory Theater. Her plays have been produced off
Broadway and elsewhere and she is the recipient of The Chilcote
Award from the Cleveland Public Theater.
She can be reached at Topspeaker@Yahoo.com,
www.Brendashoshanna.com. (201) 227-7434.
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Theatre Seasons • 2003-2004
ARIZONA JEWISH THEATRE
azjt@aol.com
The Value of Names by Jeffrey Sweet - Nov. 8-23
Shmulnik’s Waltz by Allan Knee- Dec. 27-Jan. 11
Collected Stories by Donald Margulies - Feb. 14-29
Meshuggah-Nuns! by Dan Goggin- March 27- April 11
Curtain Call - Children’s Division
Hershel & the Hanukkah Goblins - Dec.
How to Eat Like a Child - May
CHICAGO JEWISH THEATRE
Red Hen Productions, 5123 N. Clark, • ChgoJewishTheatr@aol.com
Today, I am a Fountain Pen by Israel Horovitz - Sept. 18-Oct. 19
The Speaking Head and Other Jewish Stories - Nov.6, -January 4
The Golem by H. Leivick - January 29 -February 29
The Stoop Report by Preston Jones - April 1-May 7
THEATRE J, WASHINGTON DC.
arirothdc@aol.com
God’s Donkey: A Play on Moses - A Traveling Jewish Theatre Oct. 30-Nov. 23 with Late Night/Off Night Special Performances of
From Tel Aviv to Ramallah: A Beat-Box Journey
written and performed by Yuri Lane - Nov. 1 Nov. 30
Psyche in Love/Welcome to my Rash A world premiere
by Wendy Wasserstein Jan. 6 - Feb. 15
Homebody/Kabul by Tony Kushner (co-production with Woolly
Mammoth Theatre) March 8 - April 18
Passing the Love of Women
American premiere of a play by Motti Lerner & Israel Zamir
Based on the short story “Two” by Issac Bashevis Singer
May 5 - June 6
Oh, the Innocents by Ari Roth - June 23 - July 25
WINNIPEG JEWISH THEATRE
Winnipeg, Canada • kayla@wjt.ca
Tales of the Allergist’s Wife by Charles Busch October 16 - 26
Zadies’s Shoes by Adam Pettle - Nov. 26 - Dec. 14 (In Association
with Prairie Theatre Exchange)
A Catered Affair by Arje Shaw - May 6-16
Double Cheese and Going Home a Family Series Combo
March 11- 21 (In Association with the Orna Porat Theatre of
Tel -Aviv)

SAIDYE BRONFMAN CENTRE FOR THE ARTS
Montreal, Canada • theatrepublicity@saidyebronfman.org
Major Barbara by George Bernard Shaw - Oct. 14 - Nov. 2
The Tarantella Based on Hedda Gabler and A Doll’s House
By Henrik Ibsen, Nov. 18 - Dec. 7
Who’s Afraid of Virginia Woolf? by Edward Albee- Feb. 17 - 29
A Night in November by Marie Jones - March 24 - April 4
Sunday Father by Adam Pettle - April 20 - May 9
THE DORA WASSERMAN YIDDISH THEATRE PRESENTS
Fiddler on the Roof in Yiddish with English and French
super titles June 8 - June 27
The National Classical Theatre Festival
The Portrait of Dorian Grey by Oscar Wilde, Coriolanus:The Death
of Man by William Shakespeare - August 21 - Sept. 6
THE CENTER COMPANY
Jewish Community Center of Northern Virginia
8900 Little River Turnpike, Fairfax, VA 22031
(703) 323-0880, Ext. 39 • susanD@jccnv.org
OY! by Rich Orloff Oct 22-Nov 23
NEW JEWISH THEATRE
St. Louis, MO • www.newjewishtheatre.org
Miklat by Josh Ford, Sept. 4 - 21
The Left Hand Singing by Barbara Lebow, Nov. 20 - Dec. 7
The Disputation by Hyam Maccoby, Feb. 12 - 29
Falsettos by William Finn, April 29 - May 16
JEWISH THEATRE OF THE SOUTH
5342 Tilly Mill Road • Dunwoody,Georgia 30338
Box Office: 770/395-2654
Funny Girl by Lennart, Styne and Merrill - Oct. 22 - Nov. 16
Hannah’s Hula-Hoopin’ Hannukah (working title)
by Janece Schaeffer Dec. 13 - 24
The Action Against Sol Schumann by Jeffrey Sweet - Feb. 4 - 29
A Jewish Theatrical Buffet - Readings of New Works
by Southern Playwrights - March 29 & 30
Visiting Mr. Green by Jeff Baron - April 22 - May 2 at the Alliance
Theatre’s Hertz Stage - May 5 - 23 at JTS
DEPARTMENT OF THEATRE
129 Fine Arts Building Columbia, MO 65211
T: 573-882-0535 • Email: CrespyD@missouri.edu
Parade - Rhynsburger Theatre, Oct. 21-Oct. 26
The Jewish Dating Cycle By David Crespy,
Corner Playhouse April 2-3 & April 7-11

TRAVELING JEWISH THEATRE
San Francisco • devra@atjt.com
TJT/Word 4 Word Collaboration, Exact Stories TBD Oct. 9 - Nov.
Times Like These Written and directed by John O’Keefe
Jan. 22 - Feb. 22
Winner! LA Drama Critic’s Circle: Best Play of 2003
Fall Down, Get Up! Naomi Newman’s solo piece. March 11 - April 4
The Dybbuk Adapted by Bruce Myers April 22 - May 30
ROCHESTER CENTER STAGE
hkatz@jccrochester.org
Fully Committed by Becky Mode - Oct. 25 & 26
The Sunshine Boys by Neil Simon - Dec. 6-31
Bewitched, Bothered, and Bewildered - the music of Rodgers &
Hart - Feb. 7 & 8
Six Degrees of Separation by John Guare - March 5-20
Park Your Car in Harvard Yard by Israel Horovitz - May 1-15
SALTPILLAR THEATRE COMPANY
Australia • dgesundheit@hotmail.com
The Retreat by Jason Sherman - JULY 5 - 20
JEWISH ENSEMBLE THEATRE
West Bloomfield, MI • jetplay@aol.com
Dirty Story by John Patrick Shanley - Oct 22 - Nov. 23
Nobody’s Gilgul by Lois Roisman - Dec. 3 - January 4
Boy Gets Girl by Rebecca Gilman - Feb. 18 - March 21
Fiddler on the Roof - April 21 - May 23
Festival of New Plays (staged Readings) Jan. (four plays will be
selected for staged readings
Outreach program : Diary of Anne Frank at the Masonic Temple March, two weeks-11 performances
Touring shows fall and spring tours for each. approximately 3-4 week
tours Word, I Was Just Kidding, Mean Girls (Working title- new play
commission inprocess now premiering in the spring tour)
THEATRE ARIEL
Pennsylvania • dbm@netreach.net
On Tour For Children and Families:
Old Tales/New Sparks adapted by Lisa Silberman and Daniel Brenner
A MUSE from the MUSEum: Journeys in Amercian Jewish History
by Louis Greenstein
For Teens and Young Adults:
ARIELPROV Theatre Ariels improv troupe
A MUSE from the MUSEum: Journeys in Amercian Jewish History
by Louis Greenstein

For Adults:
Two Become One: Reflections on Interfaith Families, ensemble
created 10 IMAGININGS OF SARAI and HAGAR
by Gabrielle Kaplan-Meyer
ARIELPROV Theatre Ariels improv troupe HerStory/OurStory by
Howard Rice, Mark Lowenstern and Janet Ruth Falon
MAGIC JEWS by Fred Siegel
AT THE NATIONAL MUSEUM OF AMERICAN JEWISH HISTORY
A MUSE in the MUSEum: Journeys in American Jewish History by
Louis Greenstein
THEATRE LOVES CONVERSATION New PlayReadings Series
In Development:
Tales From the East adapted by Gabrielle Kaplan-Meyer
Yours, Israel by Martin Blank

PLAYWRIGHTS CORNER
PLAYS BY SANDRA FENICHEL ASHER
LITTLE OLD LADIES IN TENNIS SHOES
Kate has a lucrative job, a no-strings-attached man, and a new
house in the suburbs. Then Molly Blumenthal and her grandson Jeff
show up, and suddenly Kate’s tidy existence is no more.
Overwhelmed with pot roast, the troubles of all the elderly women in
the neighborhood, and a roller-coaster friendship with Molly, Kate is
forced to confront old fears and new choices, and finds her heart
opening wide enough to admit love for the first time. A multigenerational play about “growing older, wiser, stronger in every way. But
not old.” 6w, 1m, 1 boy, one set.
“THE WISE MEN OF CHELM” - A ONE ACT PLAY
A story from Chelm is always fun, but what if you lived there and
the nonsense continued non-stop: all day, every day, every which
way you turned? Weaving together several favorite tales from Jewish
folklore about the eternally good-natured but misguided Chelmites,
this script sparkles with opportunities for traditional music, folk
dance and humor. Reb Gimpel has a cow that won’t give gold, Reb
Mottel waits patiently for a bounty of feathers blowing in the wind,
Reb Pinchas has lost himself under the bed — and that’s not the
half of it! 4m, 2w (may be expanded). Minimal set.
Contact: Dramatic Publishing, 1-800-HIT-SHOW,
plays@dramaticpublishing.com.
PLAYS BY NORMAN BEIM
MY DINNER WITH MARK
The playwright’s cousin tells him about his experiences in Poland,
during the holocaust - escape from the ghetto, hiding in the forest
etc, and also his experiences as an immigrant in America. Single
interior. 2m

A LOVE STORY
A one act play. The correspondence of a young farm girl in Poland
during World War I with the owner of a dry goods store in Prague
who helped her when she fled with her young siblings to escape the
approaching enemy. Based on the playwright’s mother’s life. Bare
stage. Two chairs - tables optional. Performed at John Houseman
Theatre in New York City. 1w, 1m.
Both plays can be found in MY FAMILY THE JEWISH IMMIGRANTS, a
collection available in bookstores, along with three family plays and
another holocaust play, ZYGIELBAUM’S JOURNEY. The volume received
an excellent review in the Association of Jewish Libraries Newsletter.
Contact: Norman Beim - normanbeim@aol.com
PLAYS BY MARVIN CHERNOFF
CHAIM’S LOVE SONG
American Tevye relives 55 years of American Jewish experience on
Brooklyn park bench. Chaim’s story, a love song for life, is one of
innocence, tragedy, struggle, humor, humanity and ultimately triumph. Four full productions - LA, NYC, FL, Canada. Runs extended.
Script award winner (ADA) for best original comedy. Published by
Samuel French. Selected Reviews: “Rich and affecting. Balances wit
and grave wisdom gracefully. A funny, philosophical evening.” New
York Times. “Genuinely touching. Sold out for weeks to come.” LA
Times. “Great Jewish” charm . . . a Brooklyn Tevye . . . a pleasing
evening of Theater. Jewish Journal of South Florida. “Sure to please
both Jewish and non-Jewish audiences . . . a Winner.” Ray Stein.
Celebrity staged readings featuring Shelley Berman and Ed Asner.
Other readings at JCC’s and synagogues. Simple unit set. 3m, 4w.
KAFKA’S DREAM
Dark fantasy comedy placing Franz Kafka, premier 20th century
Jewish existentialist writer, into his Kafkaesque world. His work and
life are wildly intermixed. Produced LA. Extended. Selected Reviews:
“Gleefully and good naturedly pillaging through Kafka’s novels,
stories, and letters, Chernoff places Kafka in domestic hell. LA
Times.”A unique mixture of Neil Simon, Joseph Heller, and Eugene
Ionesco pinched in. LA Daily News (Best Bet!) “Always on the edge.”
Hollywood Reporter. “Both a wry take on Kafka’s life and a shrewdly
observed portrait of the artist as a despairing young man. LA Reader
(Critic’s Choice). Unit set. Reception room of Kastle Korporation. 3m,
3w.
FINDING MOLLY PINCUS: A Jewish Fairy Tale
The Pincus Senior Center. Boris Adler, flamboyant old time Yiddish
theater actor who hasn’t seen Molly Pincus in 46 years, is to direct a
play there, CARMEN COHEN OF THE HERRING FACTORY (after CARMEN), to honor Molly. Oscar Saltzman, retired seltzer man and widowed, is in love with Esther Witkin, widow. He wins her but it looks
like they are in disgrace because of it. Oscar also loses his friend,
Arnold Kaplan, retired tailor who rewrites the play so it’s nicer and
then writes CUTLET (after HAMLET), starring Sylvia Rabinowitz, the
Sophie Tucker of the senior center. Two insecure young people fall
for each other - center director, Rachel Shapiro and Rabbi Jacob
Thomashevsky, who makes Arnold the hit of Jewish radio, and who

resolves the disgrace and breakup of friends. Molly comes back, confronts her old lover, Boris, and the play ends with a miracle to
remember.Celebrity staged reading in Los Angeles. Simple unit set.
4m, 4w.
ONE ACTS
“JONAH: CONSULTING PROPHET”
A comedic modern retelling of the Jonah story. Why is Jonah so
alienated and depressed? Why does his girl friend Shirley stay with
Jonah? What do Captain Goodfellow; Madam Zordo, the ship’s
psychic; Molly, the Whale; and Kiki, the plant, teach Jonah? What
is the purpose of ìduh Woimî (sic)? What’s the Lord really up to?
What’s the lesson for all of us? Workshopped at First Stage of LA.
Suitable for 6th graders up to adults. Bare stage. 2m, 1w. Without
doubling, up to 6m, 4w.
“THE RECKLESS RABBI”
A romantic comedy. Widowed middle aged reform Rabbi, Ben Gold, is
to lead a tour to Israel but instead winds up in a Las Vegas hotel
room with an amnesiac divorced social worker, Charlotte Levy. What
are they doing there? What are they like? Have they gone crazy?
They go through a lifetime of couple relationship issues in one
night. We find out theyíre not crazy. They’re actually really very
traditional people in love. Setting: A hotel bedroom. 2m, 1w (One of
the men is a bellhop with a few lines.)
CARMEN COHEN FROM THE HERRING FACTORY
Fanciful, old fashioned Jewish theater melodrama with six senior
citizens and a young center director. Boris Adler hasn’t seen Molly
Pincus in 46 years. This play is essentially their love story and how
performing CARMEN COHEN FROM THE HERRING FACTORY changes
everybody’s lives. (An earlier short version of FINDING MOLLY
PINCUS.) Simple unit set. 3m, 4w.
THE HOWIE CHRONICLES - THE COMIC ADVENTURES OF HOWIE
(HERSCHEL) GREEN, THE SON OF IMMIGRANT PARENTS, AND HIS
IMAGINATION
Independent, although related 10 to 20 minute monologues. Small
casts have played a number of scenes. Scenes may be combined for a
full evening program. Set: a stool on a bare stage. A music stand, if
read. 1m or a cast of 2m, 2w.
“Howie Learns America” - 5 year old Howie goes to first day of
kindergarten to learn America for his mother. Confused by his
teacher, Miss Stein, and her language, he thinks he’s in prison, tries
to escape, and bites Miss Stein... “Howie’s Pushke Gypsies” - 6 year
old Howie thinks gypsies stole him as a baby. He figures out how
pushske collectors saved him...“Howie Battles Einstein - 10 year old
Howie tries to be like Einstein and win the Nobel Prize to win Ellen
Gordon, the most beautiful girl in the world. . . . “Howie Sinneth!” 12 year old Howie takes food Yom Kippur afternoon, is accused, and
denies everything. In one day, Howie breaks fast, steals, and lies. All
in a house or prayer. How to resolve this with Rabbi Sandler? . . .

“Howie Croons Kol Nidre” - 18 year old college freshman Howie
agrees to sing Kol Nidre at student service to impress Aviva
Goodman. He can’t sing, he doesn’t know the melody, but he puts on
an emotional performance that makes people think he’s having a
nervous breakdown. . . . “Howie’s Sex Life” - 20 year old Howie’s sex
life with Shelley Silver, a sex life that isn’t. . . . “Howie’s First
Survivor” - 21 Year Old Howie meets Mrs. Leah Weiss, learns about
her holocaust experience and the secret between her and her
deceased husband, Aaron. Difficulties occur but are resolved. (This is
the only truly serious piece of the HOWIE’S.) . . . “Howie’s Return to
Kindergarten” - 22 year old Howie, new BA and teacher, revisits old
elementary school. Miss Stein is now principal.The scene of 17 years
ago is virtually replayed. Howie leaves now having a greater sense
of what it’s like to learn America.
Contact: Marvin Chernoff - 805-778-1048, Fx: 805-778-1049,
marvchernoff@yahoo.com, or Abrams Artists Agency,
NYC -646-486-4600 - Fx: 646-486-2358, Attn: John Santoianni.
PLAYS BY NORMAN FEDDER
A JEW IN KANSAS
One act historical play about the struggle of Jewish August Bondi
to continue his allegiance to abolitionist John Brown in light of
Brown’s terrorist role in the “Pottawatomie Massacre.” Raises the
question: “Is militancy justified in a great cause?” Play moves
back and forth from a contemporary debate on the subject to a
dramatization of the historical conflict. 2m, 1w.

FREUD AT SINAI
A remarkable encounter in one act between Moses and Sigmund
Freud, approximately 3300 years ago, at the foot of Mt. Sinai
immediately after the revelation of the Ten Commandments - leading
to a philosophically comic argument between the great leader of the
Exodus and the father of psychoanalysis. 2m, 2w. Celebrity Reading
Series: Los Angeles, California 2001
Contact: Michael Halperin, michaelhalperin@sprintmail.com
THE LOST CITIES OF ASHER by Adam Kraar
Cambodia, 1966. Berlin, 1926. North Carolina, 1991. The legacy of
the Holocaust throws a shadow over the lives of a German-Jewish
survivor, her American daughter, and her cosmopolitan
granddaughter. The daughter, Eva, believes that if she can get her
family to “The Lost City,” freedom, faith and belonging are possible
for three women lost in a mythical jungle of dreams and memories.
In a quest that lasts 25 years, Eva learns that The Lost City is a city
of women with restless hearts and dark eyes. Can Eva share this
discovery with her daughter before she loses her soul? Cast: 3w, 1m.
Drama; one set. Contact: Elaine Devlin - the Luedtke Agency 1674
Broadway, Suite 7A - New York, NY 10036 - (212) 765-9564, or Adam
Kraar, Adamkraar@cs.com
PLAYS BY RICHARD KREVOLIN
ALBINO BLACK JEWISH LESBIANS ON ZOLOFT
A former TV star who now fashions herself as a drugged-out punk
rocker is forced to take care of her wheelchair-bound grandmother.

ON VENUS HAVE WE GOT A RABBI (FROM A STORY BY WILLIAM TENN)
A science fiction one act comedy, which takes place in the future
during a “Neo-Zionist” Congress on the planet Venus. It is essentially
about the “Who is a Jew?” question; in this case, an alien who much
resembles a potato! 2m, 1w.

KING LEVINE
A modern day Comedic King Lear. A frozen food millionaire has to
divide up his kingdom among his three daughters before he retires.
Produced at the Arizona Jewish Theater, 3/03.

Contact: Norman Fedder, 561-499-5942, fedder@ksu.edu

ONE PERSON SHOWS:

PLAYS BY MICHAEL HALPERIN

SELTZER MAN
The comedic and poetic tale of the last angry man left on the
lower east side.

THE SPARK OF REASON
The Jewish district of Amsterdam, Holland, 1654-1656. Baruch
Spinoza raises fears in the community that his radical views will
create a new Inquisition among them. Spinoza’s angry and jealous
sister, Rebekah, raises the charge of heresy against her brother in
order to destroy him and enable her to inherit their father’s
business. The Jewish leaders see the charge as a device for ridding
themselves of the young troublemaker. At the same time, Spinoza
falls in love with Clara, who attempts to move him away from his
dogged determination to do what he believes is right. Failing that,
she abandons him to the wrath of the community. Spinoza’s teacher,
Morteira, tries to convince him to recant. On Spinoza’s refusal,
Morteira becomes his chief inquisitor at a trial excommunicating the
25 year old Spinoza and testing everyone connected to him. 2w, 8m.
Two settings. Equity Waiver production: Malkin Theatre, Encino, CA
2000.

THE LEMONY FRESH SCENT OF DIVA MONSOON
A big-time NY fashion designer, Diva Monsoon, visits her mother’s
Miami Beach apartment to clean up after her mother’s funeral.
Contact: Richard Krevolin - 310-910-3544, krevolin@usc.edu
A RITUAL OF FAITH by Brad Levinson
“From its compelling beginning, the show develops with riveting
intensity and deepens into a gripping climax of tremendous power.”
- Daily Southtown (Chicago). “[Addresses] issues like the quest for
understanding versus the striving for faith and the power of the
parental bond versus religious identity.” - NY Times. “. . . pushes
toward an affecting conclusion.” - New Yorker. “[B]ubbles with
tension and theatricality . . . an absorbing and disturbing examination of what drives everyone’s faith in God and themselves.” -

TalkinBroadway.com. A Jewish child is secretly baptized by a servant
- until the Catholic Church finds out. Kidnapped and raised to
become a priest, the boy is taught to mistrust his parents, tearing
both a family and a community apart. Based on the life of Edgardo
Mortara, the play premiered in Pittsburgh, enjoyed a 6-week run in
Chicago, then debuted on NYC’s Theatre Row in March, ‘03. 5m, 2w,
1 male child aged 10-13. Contact: Brad Levinson - 412-521-422,
LevinsonB@aol.com

through his writing, including the memory of a friend’s homosexual
experience in a concentration camp, changes both their lives in
unexpected, profound and irrevocable ways. Performed at Bailiwick
Theater in Chicago; Darkhorse Theater in Nashville; Playwrights Circle
in Palm Springs and Theatre Ariel in Philadelphia (staged reading).
Adapted as a one hour television drama shown on Canadian public
television in 1995, and awarded a Gemin - the Canadian equivalent
of an Emmy. Contact: Leslea Newman - 4135843865, Lezel@aol.com

STEAMSHIP QUANZA by Susan Lieberman and Stephen J. Morewitz
Inspired by a true World War II incident, Steamship Quanza interweaves the lives of passengers aboard a ship fleeing Hitler’s Europe
and the Jewish husband and wife lawyer team in Virginia who fight
to save them. “STEAMSHIP QUANZA captures plight of family and
refugees .. . convincing and commanding.” Chicago Tribune.
“STEAMSHIP QUANZA is a rarity: everybody does everything right. . .
Susan Lieberman and Stephen Morewitz keep their objective in focus,
while giving their characters sufficient humanity to prevent the
script from resembling a history lesson.” Chicago Reader. 6m, 4w.
Contact Susan Lieberman - 847-251-1030, susanlieb@aol.com.†

OY! by Rich Orloff
OY! is collection of 13 short comedies about all things Jewish and
all things human. Many of the sketches have been produced in
festivals across the country. When OY! was produced off-Broadway,
the New York Times wrote, “Highly entertaining. From some of these
sketches you could kvell.” In Theatre magazine wrote, “Good-natured
fun. Each skit is as funny as the next. Its ninety-plus minutes are
a bit of heaven.” Jewish Week wrote, “OY! is a cry of delight. Pure
comedy.” OY! is designed for a cast of five, using a basic set with
simple props.
Contact: Rich Orloff - Rich@RichOrloff.com, or his agent Melissa
Hardy - mhardy.bal@verizon.net or 212- 765-5630. Excerpts from
OY! are available from the author.

PRAIRIE LIGHTS - Book by Susan Lieberman - Lyrics by David
Rush - Music by Rosalie Gerut
Stage Left’s Jeff recommended production of PRAIRIE LIGHTS returns
to Theatre Building Chicago this coming November by popular
demand! A Chanukah musical for the whole family, Prairie Lights
follows Benjamin and Rose Ginsburg on an orphan train to
Wellspring, Nebraska in 1905 where they are adopted by the only
Jews in town, shopkeeper Abe Birnbaum and his childless wife
Sophie. “If you’re going to see only one holiday musical . . .by all
means make it this one.” Chicago Reader.“. . . incisive and poignant”
Chicago Sun-Times. “. . .a joyful gift.” Gay Chicago. “. . . charming .
. . a holiday classic.” Daily Herald. 4m, 4w, 5 teenage girls. Contact
Susan Lieberman - 847-251-1030, susanlieb@aol.com.
ADVENTURES OF MOTTEL by Judith Lee Luck and Thomas W. Olson
Aimed equally at adults and children. Comic and dramatic. Based
on the unfinished novel by Sholom Aleichem and the playwright’s
parents’ childhoods in early 20th century Russia. A lovable boy
endures the hardships and persecution of Czarist Russia and escapes
to the hope and freedom of America. Part of two seasons at the
world renowned 750-seat Minneapolis Children’s Theatre Company.
1 Unit Set. 5m 4w, 2 boys, 2 girls (Double casting of adults).
Contact: Judith Lee Luck ( Sher) - 952 927-4358,
judyluck@mn.rr.com
LETTER TO HARVEY MILK by Leslea Newman
Solo performance. One bedroom San Francisco apartment. Harry
Weinberg, 77 year old Holocaust survivor, takes a writing class at a
senior center. To fulfill an assignment, he writes a letter to his
deceased friend, Harvey Milk, Americaís first openly gay politician,
assassinated in San Francisco in 1978. As a result, Harry’s teacher, a
Jewish lesbian who is estranged from her own family, comes out to
him. Their ensuing friendship, and the memories Harry uncovers

IT COULD HAVE BEEN A WONDERFUL LIFE by Fred Raker
New York comedian Phil Resnick drops his Jewish routines and sets
off for Hollywood, where his idol, Jack Benny, succeeded and never
let on he was Jewish. Unbeknownst to Phil, Jack is being punished
in Jewish Heaven for denying his Jewish identity. A failure in
Hollywood, Phil returns home and to his Jewish routines (Woody
Allen starring on the nature program, “Wild Rabbis”), finding success
hosting a talent show for seniors on local television. But when a
comedian friend finds fame on an awful network TV show, Phil thinks
heís a failure. His only salvation is his guardian angel (Jack Benny),
who shows him what his life would have been like had he stayed in
Hollywood. “This very funny solo performance cleverly weaves Jewish
identity and self-doubt into nothing less than a wonderful 75 minutes.” San Francisco Bay Guardian. Can be done with more than one
actor. Contact: Fred Raker, fredraker1@juno.com
PLAYS BY REBECCA RITCHIE
THE GRATZ DELUSION
Historical drama set in 1810. Based on the true story of Rebecca
Gratz, America’s first Jewish Social Worker and founder of the Jewish
Sunday School movement, who, as a young woman, had to choose
between the love of a Protestant Philadelphia lawyer and her commitment to her faith. Premier production by the Buffalo Ensemble
Theatre. Setting: Interiors of the Gratz mansion and exterior park
settings. 3m, 4w.

AN UNORTHODOX ARRANGEMENT
Comedy-drama about a Reform Jewish lawyer’s struggle to accept an
arranged marriage for his newly fervently Orthodox daughter. Premier
production by the Buffalo Ensemble Theatre. Setting: Interiors and
exteriors of a residence. 4m, 3w.
RACHEL CALOF
Historical comedy-drama set in 1894. Based on the memoirs of
Rachel Calof, an 18- year-old Russian mail order bride on the North
Dakota plains, who struggled to carve a Jewish life and homestead
from the unforgiving frontier while asserting her independence from
Old World superstition. Based on RACHEL CALOF’S STORY (Indiana
University Press.) Setting: Interiors and exteriors of a shack on the
North Dakota plains. 1m, 2w, two puppets.
IN THE BEGINNING
One-act comedy. Eve and Lilith tell the true story of Adam, his two,
and the snake. Premier production at Alleyway Theatre, Buffalo, NY.
Setting: A bench by the shores of the Tigris and Euphrates Rivers.
3w.
BUYING A BRASSIERE
10 Minute comedy. A cancer survivor faces her mortality in the
lingerie department. Premier performance at Alleyway Theatre,
Buffalo, NY. Setting: Can be performed with two chairs. 2w.
THE SHIVA QUEEN
One-Act comedy. Shirl Levine, the Shiva Queen, finds a career and
the prospect of love in the shiva business. Premier production at the
Jewish Ensemble Theatre, W. Bloomfield, Michigan. 2w, 2m.
Contact: Rebecca Ritchie, rtritchie@att.net
PLAYS BY ZAN SKOLNICK
BOB AND ME, A MUSICAL REVIEW
In a land called America, a time called Camelot, dreams could come
true, and two young (Jewish) men (Bob and Me) would write a
revue, then a book musical, believing they could sell them in NYC
during summer vacations.”Me” narrates how they worked and
dreamed, what they experienced, why they separated, and how they
were figuratively reunited by this show following Bob’s death. Act 1,
featuring songs from their revue, CLASSIFIEDS CONFIDENTIAL, takes
them through their first summer in NYC. Act 2 features the story
and songs from their whimsical, now-humorously- politicallyincorrect gender musical, THE POLKA DOT REVOLT OF AMBROSE
SMITH. 4-5 protean men/boys, 4-5 protean women/girls, possibly
fewer. 32 humable tunes, character props, no set.

THE COLOR OF HOLES
A modern fairy tale, ala THE WINTER’S TALE, This Satirical Romance
targets reasons why young Americans can’t commit — capitalism,
religious fundamentalism, celebrity adulation, male timidity, radical
feminism, faddish cliches, and intermarriage. Emmy (a Jewess?) commits suicide. The Dick, an aesthetically-challenged-yet- magical
private eye, convinces Emmy’s lover, Bernie, to explore his culpability. The flashback-laced odyssey includes Bernie’s capture/trial by
radical feminists, and his achievement of self-awareness in a cave.
Meanwhile, her addled dad revivifies Bernie’s mother, who begins to
sculpt marble ordered by The Dick. Returning home, Bernie brings a
statue of Emmy (she’s Jewish!) back to life. Marriages are
announced. The Dick vanishes. 3m, 2w; ensemble of 5-6w, 4-5m.
Small sets, spot staging, one special effect, nuns’ costumes, militant
feminist costumes, one miniature guillotine.
DOWN FROM THE HILL
Stream-of-consciousness reverie on Kaddish theme: After suffering a
heart attack, Sam, mourning himself, comes to the cemetery where
his parents were buried. It is his first return since he was a child; he
seeks to re-establish kinship with them, and his belief in God which
apparently was buried with them, by reciting the Kaddish that he
was unable to utter at their funeral. But first he must come to terms
with the life he led, and accept what life now offers. His wife
and a penurious Melamed provide assistance and double/triple as
characters in his reverie. 2m, 1w. Spot staging, unit set.
GOD HELP THE RABBI
Simon-esque comedy about serious Jewish issues - exile, identity,
Who is a Jew? A young urban Jewish family moves to “Two-TasteeFreeze town” so that Marvin Fine can corner its “Jewish market.”
Culture shocked, he begins Hebrew lessons and champions his rabbiaccused of being too religious-against biggest potential customer.
Mrs. Fine, aggrieved by loneliness, a perpetually ailing infant, and 5
year old whos regressed with toilet training, calls her mother, a
quintessential “Bubbie,” for help. Set box office records, 3
Chicago/suburban productions with great reviews, i.e. “Mingles high
hilarity and touching drama.” 2m, 3w, 1 child. Simple unit set.
Contact: Zan Skolnick - 847-965-1918, zbskol.zsa@interaccess.com
A FORM OF HOPE by Faye Sholiton
Thirty years after David Berger was killed by terrorists at the 1972
Munich Olympics, his loved ones gather to commemorate the
anniversary at a yizkor service in his home town (Cleveland, Ohio).
They drift in and out of the service, recalling the tiny details of
David’s life and trying to understand his impact on their own lives.
As they struggle to remember him, they discover how fresh is their
loss - and how enduring their love. A FORM OF HOPE is a work of
dramatic fiction, based on interviews with Berger’s family and
friends. The work was commissioned by the JCC Halle Theater and
was presented in a staged reading in December, 2002. 8m 4w or
more. Set minimal with slides and video.
Contact: Faye Sholiton (216) 292-6211, fsholiton@ix.netcom.com

THE ODD POTATO (a new concert version)
Book and Lyrics by Eileen Bluestone Sherman, Music by† Gail C.
Bluestone
This much produced Chanukah musical, THE ODD POTATO was recently
performed (by an all Broadway ensemble) in a new concert version
in an Equity staged reading at the Dramatists Guild in New York City.
There are plans for a week of performances in New York next
November. Rachel and Sammy Levy want their grieving father to
“snap out” of his depression so that they can celebrate Chanukah
the way they did before their mother’s death. When she sees an ugly,
odd-looking potato at the grocer’s, Rachel remembers her mother’s
favorite family story about Chanukah. Using that potato and her
imagination, Rachel and Sammy manage to rekindle joy and laughter
in their home and in their father’s heart. 3w, 2m, one 10-11 year old
boy, one 15 year old girl.
Contact: Eileen Bluestone Sherman 816-283-8077, kcne@juno.com
THE OLD MAN’S FRIEND by James Sherman
(author of BEAU JEST)
Suzanne Kaufman is happily working on her career, her marriage, and
motherhood. When her father is given a short time to live, she takes
him into her home. He experiences failure to die and Suzanne is
faced with the challenge of being a good daughter as she confronts
her own mortality. “The Comedic Playwrights Most Compelling and
Beautifully Scripted Play . . . One Winning Show.”
Contact: www.jamessherman.com
PLAYS BY BRENDA SHOSHANNA
WHERE PRAYERS COME TRUE
This one woman play is a humorous and poignant piece which
depicts a modern woman’s struggle between contemporary society
and her yearning to return to her Jewish roots. We watch Rivkah as
she struggles with her Jewish identity, compulsively going back and
forth to a small orthodox synagogue hidden amidst the shops, cafes
and tall buildings on the upper East Side of Manhattan. As she tries
to become part of the community, we meet a host of different
characters some of whom horrify and repel Rivkah and some who
deeply touch and inspire her, offering a different perspective on
life, including a beautiful, unapproachable Rabbi who is complete in
his dedication to God. A finalist in The Dorothy Silver Playwriting
Contest and The Streisand Festival, It was worked on at New York’s
Jewish Repertory Theatre.
MESSIAH
Setting is the home of a Hasidic Rabbi in Brooklyn, surrounded by
homeless people who cause uncertainty. The community eagerly
await the coming of Messiah. There is trouble in the family - Mother
who is recovering from high fever is lost in dreams; brother who
wonít leave home to go to Yeshiva to study, but prays all day alone;
renegade uncle who arrives with odd views; and daughter Shayna,
who studies Talmud and desperately tries to understand what God
truly wants from them all. She wants to open the doors and take the
homeless in. When the joyous news suddenly comes that Messiah has

arrived, everyone starts packing to leave for Israel, except Shayna
and Hy. This brings forth many changes, including the arrival of a
homeless man who comes knocking on their door. 5m, 2w. Directed
by Edward M. Cohen at The Jewish Repertory Theater and workshopped there and at the Ensemble Studio Theater.
THE HIGH FEVER
Setting is the home of a Rabbi who leads a large congregation in a
religious neighborhood in Brooklyn surrounded by homeless people,
who react with horror as unexpected events begin to take place.
Rabbi addresses them periodically throughout the play. All are
expecting the Messiah to arrive any day. His wife, who is just
recovering from a High Fever since the death of her mother, has
become restless, questioning everything and unable to maintain her
old life. Recently she has taken to walking aimlessly up and down
on the streets. The delicate son and fierce daughter cope differently
with what is going on. Life becomes even more disrupted when a
homeless man bangs on their door, begging for food. Despite
warnings to the contrary, the Mother feeds him. Soon he actually
comes into the home, spending time each day with the Mother.
The entire course of their lives then alter. 3m, 2w.
Contact: Brenda Shoshanna, Topspeaker@Yahoo.com (201) 227-7434
PLAYS BY PHIL KESSLER
PLOTKIN’S PYRAMID
a comedy/drama by Phil Kessler To ex-housepainter Morris Plotkin,
the worst thing thast can happen is to die forgotten and ignored. So
he decides to use his substantial savings to build a 400-foot pyramid
in which he plans to be buried “just like a Pharaoh.” Dodging his
son’s schemes to get his money, Morris sets forth on his adventure.
Only when his best friend dies helping him slide a practice coffin
into the pyramid does he take a good look at himself. On the surface, the play is a comedy. But it is really about redemption and
transformation as this misanthrop[ic old man comes to
terms with his wealth, his son and his Jewish religion. Based on the
1970 novel by Donald Kent. Two minimal sets. 5m, 1f.
Contact: philip.kessler@snet.net
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